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2 HELL-BENT 26 THE 2022 HORROR 

Meet the Adamses, the family who just made Hellbender, their CONVENTION SCHEDULE 
second horror movie... and it's going to blow your mind. 

PLUS! Real-life couple Emily Bennett and Justin Brooks weathered AND FILM FESTIVAL GUIDE 
the lockdown by writing and directing their first feature-length horror Horror fans rejoice! Film fests and conventions.are back. Time to 
film, Alone With You. plan your year in horror with our annual schedule of the world's top 


by ROCCO T. THOMPSON and BRYAN CHRISTOPHER genre events. 
Compiled by LAURA HOKSTAD and ANDREA SUBISSATI 


| (WAIL OF 


30 R.I.P. 2021: 
THE YEAR IN REVIEW 
Rue Morgue bids farewell to another year of milestones and 
headstones... 
~ >% by STAFF 


MAGI NATION 

Nature, ghosts, and ancient Chinese folklore coalesce in 
a ritual of extreme music and myth known as Zuriaake. 
PLUS! Illustrator Guang Yang explains his craft, and 
Pest Productions, the indie label that brought Chinese 
black metal to the world for the past fifteen years and 


counting. 
by RYAN DYER 
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NOTE тво 


NDERGROUND 


iving at the Rue Morgue manor, surrounded by horror posters, collectibles, and 
fellow fanatics, it’s easy for me to forget that, at one point, my love of the genre 
was a Solitary sport. My friends just weren't into it — guys or girls. Neither were my 
sisters (although they had left the nest by the time | was old enough to really bond 
with them) nor my folks — although my mom and | enjoyed spooky Sunday evenings with 
new episodes of The X-Files, before we decided it got too conspiracy-y. In the early days 
of the internet, back when you needed to convince your parents not to use the phone lest 
they bump you offline, word-of-mouth was the most reliable disseminator of horror gems, 
and | didn't have that kind of network until | was well into my twenties. Moving out of the 
suburbs remedied that, as did pre-Facebook forms of social networking (read: smoking 
outside of punk shows, dating dudes in Misfits shirts, etc.). 

| never thought to feel lonely in my fandom growing up — | had my shelves full of wa- 
ter-damaged Stephen King books to keep me company. And my horror love remains only 
one among numerous factors that make me the black sheep (goat?) of the Subissati clan. 
Maybe my origin story as a childhood weirdo helped prepare me for the raised eyebrows 
l'd continue to experience well into adulthood, when people politely ask what | do for a 
living and get an answer they don’t expect. But many of my Rue Morgue colleagues and 
contemporaries share stories of watching horror movies with their mom/dad/brother/un- 
cle, and what a special bond it was between them. Did | miss out on an essential part of 
the horror fan experience? 

This is perhaps why Hellbender, the subject of this issue's cover story, struck me as 
much as it did. | can't imagine watching a horror film with my family, much less creating 
one as original and heartfelt as the Adamses did. It's the kind of authenticity that Hol- 
lywood can't quite throw money at, try though it might. Remember when then-real-life 
couple Geena Davis and Jeff Goldblum starred in Cronenberg's The Fly? That kind of 
chemistry can only result from a whole lot of offscreen "rehearsal," if you know what 
I'm saying... but І digress. The story of a home-schooled kid who is genuine BFFs with 
her hip, rock-'n'-roll mom couldn't be further from my lived experience, but the rapport 
between mother-and-daughter Toby Poser and Zelda Adams is not only convincing, it's 
the lifeblood that pulses through the film. Then there's the technical marvel of pulling off a 
feature film with a tiny crew of your immediate family, sharing every duty from scriptwrit- 
ing to shooting to editing. | dunno about the rest of you, but the Subissatis can barely get 
through a holiday meal without an argument! 

50, | might be adopted from serial killers a la Bad Seed, but every family needs a black- 
clad rebel. l've been hovering over my nieces and nephews looking for those telltale signs 
of a budding horror fan: excessive enthusiasm for Halloween, for example, or questions 
about Auntie Andrea's monster tattoos. | can't back this up with any published research 
but, statistically, there's got to be another rotten peach in my family tree. And if not, I’ve 
still got you, dear reader. There's a reason we keep referring to our subscribers as our 
family — our blood is not only thicker than water but we're 
happy to watch it flow onscreen. So whether your genre 
love has its roots in your DNA or not, you're among kin 
here. Pass the salt! 
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ANDREA SUBISSATI 
andrea@rue-morgue.com 
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озу оо ЛЛ ЛЛ ЛЛ ооо ао оное во ооо чение 


RUE MORGUE #204 would not have been possible without 
the valuable assistance of Kaila Hier, Ted and Jonny Cowling, 
and Al McMullan. 
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- | /ove that movie and thought | was 
alone in the world until | saw your beautiful cover 
for RM#203. Your interview with Michael Cooney 
was pure gold. It only took 24 years but Christ- 
mas has finally been saved! Thank you for being 
who you are and doing what you do. 

ROB WATKINS - HOUSTON, TEXAS 


first-time writer. The first is- 
sue І have is the Jan/Feb 2000 issue [RM7'1 92). | 
am writing to thank you for the side article of 
horror shorts. | opened up YouTube to David F. 
Sandberg's videos and was completely wowed! 
Keep up the great work, love this magazine. 
From a 60-year-old horror fan. 
KAREN ZWOLINKIEWICZ — BUFFALO, NEW YORK 


Rue Morgue has the best cus- 
tomer service ever! | saw the Halloween issue on 
the racks in Barnes and Noble, but mine hadn't 
come! | emailed, got a reply the next day, and 
a replacement by the end of the week! That's 
service. | hope whoever swiped mine enjoyed it 
and is cursed for swiping it! Another great issue, 
and now that | know Lance hates social media... 
well, | won't suggest he at least be on Twitter. 
Another great Halloween issue! 

ROB MORGANBESSER - CLIFTON PARK, NEW YORK 


. | just wanted to leave you some 
feedback. You have a truly excellent publication, 
but sadly the distribution is severely hindering 
you. Websites here in Britain which supposedly 
supply your great mag are usually out of stock. 
Ebay, and from what | remember, your site, make 
postage costs so prohibitive (if they arrive at all). 
| point this out as this factor seems to be the 
weakest link to prospective buyers and | would 
love to see your magazine go from strength to 
strength — the quality surely means it deserves 
the greatest success. | am of the old school of 
wishing to collect the paper product rather than 
the digital copies. Perhaps it's me that needs to 
adapt? 

ANDREW HILDITCH, VIA EMAIL 


Thank you, Andrew. As you may imagine, the 
pandemic affected our distribution worldwide 
but we are now in the process of bringing that 
back. Stay tuned! -Ed. 


the article on ^the doomsay- 
er" [Devil's in the Details, MZ202]. My wife and 
| are huge horror fans and have played a game 
for years while watching horror films called "spot 
the harbinger." | thought we got it from 7he Cab- 
in in the Woods, but she says we were doing it 
before we saw Cabin. Either way, | think "harbin- 
ger" is a much better term than "doomsayer." 
Doomsayer conjures images of a bald, bearded 
guy wearing a sandwich board and ringing a bell 
proclaiming "the end is nigh." Harbinger has a 
much more sinister feel. | guess it all boils down 
to personal opinion. Thanks for keeping the 
genre alive. 
SCOTT REYNOLDS, VIA FACEBOOK 


(1!) Halloween issue and | 
am fully enamoured by headmistress Andrea 
Subissati's incredible introduction to the cover 
story. Her writing is almost academic in style but 
is easy to read and uses such wonderful words. 
| feel like I’m reading an accessible academic 
journal on folk horror (this is a compliment). | am 
so glad after years of reading | finally took the 
plunge and subscribed. | was a little apprehen- 
sive when Dave Alexander left the editor-in-chief 
post but | couldn't be happier with the new direc- 
tion the magazine has taken. 

TIA BOWDEN, VIA FACEBOOK 


to seeing Rue Morgue 
in my mailbox! 
@KEVINSHAUNTEDTOYBOX, VIA INSTAGRAM 


issue the other day — 

[АМ#94] with Edgar Allan Poe! It started my love 
of Rue Morgue. l'm a subscriber now! Thank you! 
@RICKJUREWICZ, VIA INSTAGRAM 


— Wait... 
you’re telling me all these weird little horror 
movies | watched as a kid are Canadian? Next, 
you'll be telling me my forever crushes Neve 


Campbell and Tatiana Maslany are Canadian too! 
Every time the Killer Canuck releases a video, | 
get flashbacks of my youth. A few flicks | haven't 
thought about since then, and it’s a wonderful 
trip back. Thanks KC! Until Canada lets me move 
in, РІ settle for all things Rue. 

CHRISTY P., VIA EMAIL 


Rue Morgue since 2003 (the 
sixth Halloween issue was my first). [RM#202] 
was the first Halloween issue | received in the 
mail. Pumped to be a first-time subscriber, eigh- 
teen years later! 

CHRIS — PORT HOPE, ONTARIO 


цела КТУ 


We Е] вэ ар uc В 


ROOTES 


У” «аа 


= ы! 


ШИНЖ 


8!!! 


— | loved Alex West's recent 

[Sympathy for the Sequel] video. She and Yas- 

mina are the bestest. Thank you all for continu- 
ing to be you. 

CHRIS H., VIA EMAIL 


— Great 
job, Laura; | love your interpretation of tarot 
cards in movies. | look forward to every episode. 

ROBIN MATHON, VIA YOUTUBE 


WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 
EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
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| WEIRD STRIS 5 MORBID FACTS 


Eileen Dietz, most famously known for portraying the Demon in The Exorcist, has an 
identical twin sister, Marianne Dietz, with whom she appeared in a TV commercial 
for a soap detergent when the girls were six years old. 


The parasitic fungus Entomophthora muscae infects houseflies by eating their flesh 
from within and concocting a powerful aphrodisiac that attracts male flies to copu- 
late with the dead host, even if it’s a bloated female carcass literally bursting with 
spores. 


Christopher Allport, who played Sheriff Tiler in Jack Frost, was killed in an ava- 
lanche in the San Gabriel mountains at the Mountain High ski resort, northeast of 
Los Angeles. 


In the late 18th and early 19th century, New Englanders were gripped by a vampire 
panic that had them unearthing the corpses of suspected vampires and dismember- 
ing them in hopes of driving off a tuberculosis epidemic. 


In'his first scene, the angry cop in 2000's Uzumaki is looking at a wanted poster with 
the image of manga creator Junji Ito. 


A Swedish/Danish team of paleontologists named a newly discovered 469-million- 
year-old species of jawless vertebrate Drepanoistodus lommii, in honour of Black 
Sabbath guitarist Tony lommi. 


John Carpenter has appeared in several of his own films under the name Rip Haight, 
including The Fog (1980), Starman (1984), Body Bags (1993), and Village of the 
Damned (1995). 


Utah is the only state to have carried out an execution by firing squad since the death 
Penalty was reinstated in the U.S. in 1976. 


The poster for 2008’s Cloverfield featuring a headless Statue of Liberty was inspired 


by the poster for Escape from New York (1981), which depicts the Statue’s head 
lying in the middle of the street. 


In August of last year, a 25-year-old Indian man named Salman died in in Ahmed- 
abad, Gujarat, after using an epoxy adhesive instead of a condom during intercourse, 
which led to multi-organ failure. 


Actof Ronny Cox, who played Eli MacCleary in The Beast Within, also wrote and 
performed the country music featured in the film. 


Ablutophobia refers to the persistent fear of cleaning, washing or bathing and, 
though uncommon, occurs more in children and women than in men. 


Director Robert Eggers says the 
question he gets asked most 
about The Witch is, "Did any su- 
pernatural or paranormal events 
occur during filming?" He main- 
tains there were none. 
COMPILED BY BENOIT BLACK 
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ON RUE MORGUE’S 
SOCIAL MEDIA 


What’s the most disgusting 
thing you've ever had inside 
your body? 


@OLIVIALOCCISANO, 
VIA INSTAGRAM 


"Once, working at a restaurant as a 
busboy, | accidentally grabbed the 
dishwasher's drink glass, thinking it 
was my Coke, only to discover to my 
horror after | chugged it down that it 
was his Skoal chew spit." 
PADRAIG O'TIERNEY, VIA FACEBOOK 


"East Coast donair sauce." 


—, 


@GASMASKVOYEUR, VIA INSTAGRAM 


"Maggots inside of a day-old chicken drumstick | happened to not 

check. Took a big bite out of it until my friend warned me. To make it 

worse, | washed my mouth out with pickle juice and spat it all out." 
@FRANCISCO_OCHOA, VIA TWITTER 


~ 


THIS MONTH’S CAPTION CONTEST WINNER IS 

CRAIG E. SAWYER @CSAWYERWRITER, VIA TWITTER 
Follow us on Facebook, Twitter and Instagram for a chance to 
have your Final Words! 


In 2005’s The Exor- 


considers the grey area : 
between faith and reason, as a priest is put : 


on trial for the death of a college student who i cal treatment for her conditions. Throughout 
: these rituals, she often Spoke in a demonic 


film never confirms whether the events on- i voice, at times Claiming to be infamous fig- 


screen are real or a hallucination, supernat- È ures such as Judas, Cain, and Adolf Hitler. 


ural forces are heavily implied. But for Emily : 


died during an attempted exorcism. While the 


Rose’s real-life counterpart, Anna Elisabeth 


demonic possession than a tragically avoid- 
able death. 

Anneliese grew up in the German state of : 
Bavaria, an area that was primarily Catholic, : 
in contrast to the country’s largely secular 
population. Herself a devout Catholic, she also i 
suffered from mental and physical ailments, : 
including epilepsy and depression. Even with : 
medical treatment, her condition deteriorated 
over the course of four years — Anneliese be- : 
gan seeing demons in people's faces, bark- : 
ing like a dog from under her dining room : 
table, and even eating spiders and biting : 
the heads off birds. When a woman accom- I 
panying her on a pilgrimage witnessed her : 
erratic behaviour and Suggested she might : 


Damien Thorn 


4 Child actor Harvey Spencer Stephens secured 


the role of horror's most notorious devil child їп; 
1976’s The Omen at the tender age of four, re- | 
portedly earning the role by showcasing his own : 
penchant for evil and punching director Richard : 
Donner in the balls. Following his performance as | 
the pint-sized Antichrist, with his blond hair dyed : 
dark, Stephens toured horror conventions with his : 
tricycle. He later played a small role in an unre- : 
markable 1980 made-for-TV film as well as spe- i 
Cial features and documentaries about The Omen, i 


Y < JANUARY / FEBRUARY 77 an 
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THE DEMONS OF 
ANNELIESE MICHEL 


cism of Emily Rose, di- i 
rector Scott Derrickson 


: and conditions from her religious upbringing 
; Contributed to her death, which could have 
| been avoided with medical intervention even 


: found guilty, but were only given a six-month 


| 


- 


t be possessed, Anneliese believed her. Her 
; parents reached out to local priests Ernst Alt 
; and Arnold Renz, and over the course of the 
: next eleven months, Anneliese participated 
: in nearly 70 ritual exorcisms without medi- 


As disturbing as this was, what these exor- 


i cisms were doing to her body was far worse: 
“Anneliese” Michel, the horror was less about ; after nearly a year of semi-starvation, Anne- 

i liese was barely a shadow of a human being — 

i frantic, desperate eyes stared from a skeletal 

: body weighing just 68 pounds. Eventually her 

i health gave out, and she died of malnutrition 

i and dehydration at the age of 23. 
When the circumstances of her death came i 
: to light, both priests and Anneliese's parents : 
} The Exorcism of Emily Rose, became a larger | 
i debate about Secular-vs-religious philosophy 
i and medical ethics. The difference, however, 
j is that unlike Emily Rose, Anneliese Michel 
; had to live through the ordeal — a real person 
| a week before she died. The defendants were : Whose mental illness was exacerbated by a 
| failure by those meant to care for her. 

; Suspended sentence, as reports explained the : 


; Were put on trial for negligent homicide. Doc- 
: tors testified that epilepsy, mental disorders, 


: trial was less about accountability and more to i 


WHATEVER HAPPENED 10. 


Harvey Spencer Stephens, The Omen's 


i but his mean streak reappeared in 2017 
i when he assaulted a pair of cyclists who 
i flipped him off. In a fit of road rage, Ste- 
i phens pulled over and attacked the men, 

: knocking one unconscious and holding 

: the other on the ground to rain blows 

i on him. He was sentenced to twelve 

; Months in jail (suspended for two 

i years) for causing actual bodily harm, 

i plus two months for criminal damage. 
ANDREA SUBISSATI 
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deter such extreme rituals in the future. | f 
The case, such as the one portrayed in 


BRYAN CHRISTOPHER 


$28 USD 

Hear us out: what if the shelf you used to 
display your unique collectibles was itself a unique 
collectible? Sourpuss has you and your precious 
collection covered, with an easy-to-mount shelving 
unit measuring 12 x 12.5 inches and featuring orig- 
inal artwork of your favourite Black Lagoon dweller, 
natch. 
Sourpussclothing.com 


2 NOTE FROM MOTHER PROP 


SOURPUSS CREATURE SHELF 


REPLICA MAGNET 

$1.99 USD 
Send out the right message about your mental 
health to dates and guests with this 3-inch fridge 
magnet replica from 1983’s criminally overlooked 
Psycho Il because a close relationship with your 
mother is always bound to impress! Wig and dress 
not included. 
Pixelelixir.com 


THE COUNT COOKIE JAR 
$39.99 USD 
Guard your baked goods from those greedy 
children of the night with this menacing cookie 
jar modelled after Bram Stoker’s creation and be- 
decked with sharp fangs and bloodshot eyes. Made 
of high-quality ceramic and measuring 7.75 inches 
in height, it’s just the thing to give your goodies 
some bite! 
Coolsvilleusa.myshopify.com 


THE NUN DOG PLUSH 

$13.22 USD 

Is your dog a harsh critic? Let them take 
out their infernal rage on this officially licensed 
plush dog toy featuring the famous demon nun 
Valak. Made of non-abrasive felt that’s durable 
but easy on your hellhound’s teeth, this plush also 
has a squeaker to entertain your furry familiar for 
near-eternity. Amen to that! 
Houseofmysterioussecrets.com 


WITCHCRAFT PRINT RUG 

$119 - $789 CAD 

Add a bit of toil and trouble to your crypt floor 
with this witchcraft-print rug, available in ten differ- 
ent sizes and shapes, including runners and round. 
As a bonus, Ruggable rugs are machine washable 
- 50 no need to worry if you spill some eye of newt. 
Ruggable.com 


OVP 


QUIBUS 


Children of the '80s might feel a twinge of nostalgia at 
Asia Charity Eriksen's WerePups line, which look like 
the bastard lovechildren of Teddy Ruxpin and a Cabbage 
Patch Kid, with a healthy dose of eerie horror realism. 
What began as a small batch of handmade originals 
fetching upwards of $1000 became a licensed line 
thanks to Robert Englund, who was an early supporter 
of Eriksen's work and appeared in a photo shoot with 
the pups that went viral. Now, WerePups are available 
through Trick Or Treat Studios at a more collector-friend- 
ly price point so you can add one to your oddities shelf! 


WEREPUPS 


INSPIRATION 

"| never imagined in my wildest dreams that things 
would turn out the way they did with these; | really 
was just making my own childhood ‘dream toy’ for my- 
self. Sometimes | can't wrap my head around what it's 
grown into. When | first imagined WerePups, | was a re- 
ally shy, introverted weirdo kid with no friends, and it's 
really hard to fathom someone putting so much value 
into that same kid's dreams now." 


auum 


MATERIALS 
Monster Makers clay, Ecoflex 20 silicone, mohair 


PRICE 
$399 USD 


FIND IT 


CHRIS HAMMOND 


d ALIEN MOVIE PHOTOS CARDS “бу? NI 
AND CH 3 


Ridley Scott's 1979 horror/sci-fi masterpiece 
Alien spawned a small number of collectibles, 
including puzzles, a model kit, a target game, 
a few books, an incredibly rare 18-inch Kenner 
figure, and a set of "movie photo" trading 
cards from Topps. Each pack of trading cards 
contained ten cards, a sticker, and a piece of 
bubble gum. The front of the cards showcased 
various scenes from the film, while the back 
featured either short character bios and plot 
highlights, or image segments that could be 
combined to create a poster. 

A complete set consists of 84 cards and 22 


Stickers. The colourful waxy card wrappers 
were adorned with an illustrated version of the 
iconic alien egg imagery from the film's movie 
poster and featured an ad for the Alien puzzles, 
released by H-G Toys. 

Originally retailing for 20 cents a pack, still- 
sealed specimens are easily found on eBay and 
can be purchased for around $5 each. 

JAMES BURRELL 
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| HE ADAMS FAMILY (NOTE THE SINGLE D TO AVOID CONFUSION 


Toby Poser hit 40 and found that acting roles were 
John Adams and preteen children, Zelda and Lulu, 
camera and some microphones, and hit the open 
road in their trusty “Harvey the R 
debut feature film Rumblestrips (2013), a D.LY. 


alized versions of themselves. Since then, the clan 


films under the banner of Wonder Wheel Produc- 


writing, and shoot- 
ing duties asne- : 
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: cessity and artistic urges demand. 
WITH A CERTAIN SNAP-SNAP PACK) MAY JUST BE THE COOL- : 
EST HORROR FILMMAKERS YOU'VE NEVER HEARD OF When : 


: er who unknowingly wan- P 
tions, with each member sharing acting, directing, : 4 
: territory 
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MEET THE ADAMSES A FAMILY "T JUST MADE HELLBENDER, THEIR | P 
SECOND HORROR MOVIE... AND IT’S GOING TO BLOW YOUR MIND b 


BY ROCCO I THOMPSON 


Now, on the heels of 20195 ^ Deeper You 
^ (their hard left-turn into pure horror territory) 


: the coming-of-age tale Hellbender threatens to 
starting to dry up, she teamed up with husband : 


bring the family-cum-collaborators a whole new 


: level of notoriety. Pseudo-autobiographical (as if a 
to embark on a new project. They purchased a : 


funhouse mirror reflection of reality, the way every 


: Adams Family joint is), Hellbender stars the now 
” to produce their : 


eighteen-year-old Zelda as Izzy, a lonely, home- 


schooled girl who discovers that she and her moth- 
family drama in which the foursome play fiction- : 


er (Poser) are descended from an ancient line of 


: powerful, bloodthirsty witches. Featuring 
has honed their talent, producing a hefty handful of : 


John in a supporting role as a hik- p" 


ders into dangerous 
and 


Lulu as 


An: S free- spirited friend Amber, it sa най ла 


tale of growing up, feminine power, * how the — 7 


ties that bind can sometimes be a very neces- - 
Say, ae when evil courses through your 


recent discovery that the man who | 
not her biological father, Hell- 


ў 5 also performing 
Í their real-life band, 
Нбіббрабг, from ie the film takes its name. 
The music is as catchy as it is eerie, imbuing the 
film with much of its energy and edge. 

Rue Morgue caught up with Toby, John, and 
Zelda to discuss Hellbender and their unique 
approach to horror ahead of the film's exclusive 
Shudder debut this February. 


What inspired this transition into horror? 
John Adams: | think we might all have differ- 
ent answers but in horror, you are allowed to be 
more artistic. Up until that point, we had made 
three dramas, and maybe you could be artistic 
making dramas, but we felt pretty locked into 
reality. 


Toby Poser: There's something beautiful about 
that ignorance, because we had no fears. The 
minute | stepped into [the genre], | loved it. It 
felt like such a natural transition for us because 
we're really happy people and our life is not vio- 
lent and bloody, [but] sometimes it's really fun to 
do the opposite of what you know. It hangs there 
like this beautiful carrot — what could be on the 
other side of your happiness? [It’s] the same way 
that sad people sometimes play great clowns, 
or nice people make the best villains. It just felt 
good! But also, | find that the psychology of fear 
and the other side of fear, which is comfort, are 
fun to play with in horror, because there are so 
many ways you can make the viewer uncomfort- 
able. | just love exploring, as we always do, the 
psychology of a family and parents and adoles- 
cents, which was really forefront in our minds 
this time around. 


Was there any pressure at all when it came : 


to doing a follow-up to The Deeper You Dig? 
Toby: | think we were just really excited to build 
off of what we had created and get even better. 
| think we’re always trying to learn off of our last 
film. We were really looking forward to develop- 


ing our characters a lot more in Hellbender be- : 


cause | think that was one of the things we might 


a big goal of ours. 


ror, because it’s fun to talk about how to make 
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Blood Ties: Sharing all duties as well as DNA, an Adams family film is an intimate affair. 


: a movie, and what you do well, and what you : 
; missed, and what you didn't do well. That can : 
: be painful but it's also really important. One of : 
the things we definitely heard from The Deeper : 
: You Dig is people kept saying, “І wish І had got : 
: to see the mother and daughter a little more." It : 
: just seemed like that was a gateway statement : 
: that we kept hearing, so we said, “These two are : 
: great friends, let's celebrate that in a film." They : 
: don't have to act. They had to actually act not : 
: friendly in Hellbender. 
have missed in The Deeper You Dig. So, that was : 


Zelda: The movie shows that we have fun in the 
same way, [but] | think people could say it's a 
story about having to grow apart from one anoth- 
er. Toby and | are not growing apart but we can't 
deny the fact that | am going to go off to college 
and become an adult. So, it's kind of exploring 
that which we're going through. 


Toby: | think that we always look for parallels 
in our film and there are some parallels that do 


: reflect upon our real life. There once was a time 
: when | would sneak off and smoke a joint. The 
: Zelda Adams: It was not easy because Toby and : 
: | never, ever fight. It was very strange and fun. 
John: We love playing in festivals and we love : 
talking to people that really understand hor- : 


little container that [my character uses] to hide 


: the maggots was the very thing | used to hide my 
: weed in back in the day, fifteen years ago! 
How does Hellbender reflect your actual rela- : 


: tionship as mother and daughter? : Zelda: | didn't even know this! 
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sk N МАКЕТ ABOUT THAT.” 
ү ух JOHN ADAMS 


UP ЧУ, 


The Deeper You Dig is about that unbreak- ; 
able bond between mother and daughter : 
but in Hellbender that bond takes on a more : 
malevolent tone. Was that in the forefront of : 


your minds as you were writing it? 

Toby: | think Hellbender is more about identity, 
shared and individual. You’ve got a mother who’s 
suppressing her nature and starving that nature 


in her daughter, and then you have a daughter : 
who, like all children and teens, is going to grow : 
: Toby: It was a pretty wild revelation. Originally, : 
: with the film, we were going to call it The Devil's : 
Daughter. Іп the end we didn't go in that direc- : 
: tion, but the seed was there and definitely found : 
: its way into Hellbender [as] this ancient lineage. 
Was Lulu jealous that she didn't get to play : 


up and realize, “No. | have to find this shit out 
on my own and make my own mistakes.” | think 


we really had fun exploring those questions of : 


nature and nurture and agency. 


the lead role? 
John: Great question: absolutely not! After we 


made our first movie, Lulu was like, “You know : 


what? | don't really like making movies. | want 


ing out with us shooting Hellbender, but | don't 


think Lulu has any interest in making movies ог : 


being an actress or anything like that. | think she 
comes across wonderfully in Hellbender. 


She's a total scene-stealer for sure! 
John: She'll love to hear that. She likes to kind 
of peripherally be a part of it, but she's in Alas- 


Lulu wants to do! 


І know that Toby's recent revelation about : 


her parentage was a big event in your lives. 


How did that influence what eventually be- : 
: That scene is a jumping-off point — often, we will : 
learn what the scene is really about once we be- : 


came Hellbender ? 
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John: It was insanely wild to watch Toby, at 50 : 


E 


і / 


years old, realize that the person she thought : 
was her dad — her American life, her classic : 
[get] completely blown [apart], but ulti- : 
mately in a very beautiful way. It’s not like [she] : 
: turned it into some terrible thing. It was really : 
: interesting just to watch that family dynamic that : 
: Toby had believed in for so long completely shat- : 
: ter on the ground, and then she had to pick it : 
: the camera, go back, and then we had a beau- 
: tiful scene about the brutality and the duality of 


family — 


back up and put it all back together. 


Sticks, we might or might not construct a scene. 
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gin shooting it. Or we have three different ideas 
about how the scene should go, in which case 
we shoot it three ways. For instance, the scene 
with the deer carcass, we were hiking to scout 
out a certain location and there was this perfect, 
immaculately picked deer carcass, and we were 
like, “Oh. All right. There’s the scene.” So, we 
had to run home, get on our [costumes], pick up 


ДОМ 


nature. 


How do you construct a scene like that on the 
fly? 


: John: Usually we start with a wide take and run 
: through the whole scene, which is kind of a re- 
: John: We realized that taking on the Devil is [too] : 
: big for a tiny trio to make a movie about. So rath- : 
er than do that, we just take a little piece of the : 
: Devil and make it about that. 

to do other stuff." | think she really loved hang- : 

: I know you're all big fans of improvisation. 
I'm curious about how close the final product : 
: is to the script you had written. : 
: Zelda: There are some scenes where we go in : 
: and we don't really actually know how it's going : 
: to end. [With Hellbenderl, we didn't know how : 
: the movie was going to end until we were there : 
: shooting it. 
ka right now running hikes because that's what : : 
: Toby: Maybe we'll write something down, but it's : 
: very loose. Sometimes we go with [the script]; 
sometimes we don't. We are constantly throw- : 
: ing idea-spaghetti on the walls. When something : 
: the computer, and if there is something missing 


hearsal. Then we go into a medium-range shot. 
[By the time] we cut all the way into close-ups, 
we are comfortable with the natural flow of dia- 


: logue. If we need additional dialogue over the ini- 
: tial wide set-up, we'll ADR that in — which is not 
: fun, but it’s something we can do well because 


there’s no time limit to get it right. 


Toby: Whoever is not acting is behind the cam- 
era or running sound. For Hellbender, we only 
used one camera and usually two zoom mics — 
one attached to the camera and the other taped 


: to a music mic stand. Someone claps hands, and 
: we roll! 


: John: | think we have a big advantage in that, 


since it’s just the three of us, we can go over to 
that deer carcass, shoot, talk, go home, put it on 


or we don’t like the delivery, that can just be a 
rehearsal. We had to go back to the deer carcass 
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because | think | had made a camera mistake 
or something was funny, and luckily the coyotes 
hadn’t shredded it even more. That’s a big ad- 
vantage of working as the three of us. 


John: We edit as we go; anything we shoot 
during the day, we edit that evening. Most of 
the time, the edits speak for themselves and the 
best cuts are obvious. But we definitely debate 
the nuance of a scene, and that’s where democ- 
racy comes in; we put it up to a vote. That’s the 
advantage of being a trio. 


Zelda: | think [with Hellbender| we really want- 
ed to create a movie where it’s all about female 
power and coming to terms with your identi- 
ty as a woman. | think the mother represents 
old-fashioned ideals. You don’t want to step out 
of line, and then the youth (me) is like, “Fuck 
that. No. I’m going to embrace all this because 
it’s badass.” 


Toby: | like to think that people can find some 
sympathy for the mother in the end because she 
recognizes that to live the life of a Hellbender is 
one of severe loneliness and disconnection and 
violence. | think we explore [femininity] in all 
kinds of ways. We decided that these Hellbend- 
ers are all female in form, but they’re desexual- 
ized, and we toyed with their method of repro- 
duction. They self-reproduce. They don’t need 
men, but there is a kind of caveat to how they 
reproduce because they’re like the ouroboros 
[the ancient symbol of a snake devouring its own 
tail] — they just consume themselves. That was 
a big theme for us. Daughter becomes a mother, 
becomes a daughter, becomes a mother, “spring 
eats winter, winter eats summer.” Again, tying 
into nature. 


Toby: | did some research on Eve and Lilith and 
Adam and the creation story, [but] in the end we 
just decided, “You know what? Let’s do work 
and create our own mythology.” Then nobody 
can tell us what’s right or wrong; it’s just ours, 
we’ve just created something. For me, my goal 
was to not even mention the word “witch.” | think 
we mentioned it once in the film when Izzy's 
character says, “We’re like a cross between a 
witch, a demon, and an apex predator.” We were 
attracted to something strong, independent, un- 
apologetic, and the whole concept of fear. We 
thought, “Maybe they’re juiced up on fear.” It’s 
not just the blood, like a vampire; the blood is 
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REAL-LIFE COUPLE EMILY BENNETT AND JUSTIN BROOKS WEATHERED THE LOCKDOWN BY WRITING 
AND DIRECTING THEIR FIRST FEATURE-LENGTH HORROR FILM, ALONE WITH YOU, FROM THE 
CONFINES OF THEIR NEW YORK CITY APARTMENT 


— «аьа 


TRAL tU ly: 


ERA, with enterprising creatives using the lull in Hollywood to hone their : 

Г home-shooting skills to create a wealth of current indie genre offerings. ; 
Ironically, the lockdown had pumped the brakes on a project Emily Bennett : 
and Justin Brooks had in the works, so the couple, who had just moved : 
into a New York City apartment together, decided they weren't going to : 
wait for things to return to normal. Instead, they put their heads together i 
to write and direct their debut feature, Alone ^ ^ You, a deeply unsettling : 
exploration about how the things that are most familiar to us can deterio- : 
; says Brooks. “We manoeuvred the sound so that it would work where she 
“We were watching the horrors outside, we were watching horrors on : 
TV, and we did not want to repeat that in our work,” explains Bennett, who ; 
also stars. “But we did want to hold onto the collective dread that we were : 
all feeling, and really put that into a narrative about identity, specifically : 
female identity, and who we are when we are ripped away from those that : 
: made more sense for their characters. However, working and living in that 
The film follows a young woman named Charlie (Bennett) who anxiously : 
awaits the return of her girlfriend Simone (Emma Myles) at their Brooklyn ; 


| T'S BEEN TWO YEARS SINCE THE PANDEMIC HIT, AND COVID FILMMAKING HAS BECOME ITS OWN : 


rate in isolation. 
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BY BRYAN CHRISTOPHER 


apartment when things take a dark, surreal turn. Simone won't answer 
her calls, and Charlie begins seeing things and hearing voices throughout 
the apartment. She soon discovers that her door won't open, holding her 
hostage in a home that's becoming less familiar by the minute. 

Clearly inspired by life in the time of COVID, Alone With You captures 
the dread and increasing claustrophobia of being trapped where we live. 
This isn't a stretch, considering that Brooks and Bennett functioned as a 
production team of two, and split every role between them. 

“We were the ones lighting, we were the ones setting up the boom,” 


is in the room, and then | would be behind the camera running that while 
she was performing. We'd step back again and redirect the scene. It was 
a very ‘MacGyver’ set.” 

This process entailed spending a solid month converting the couple's 
apartment, which was covered in horror paraphernalia, into something that 


semi-altered environment only heightened that uncanny sense of home 
but not-home. 
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“We had artist friends mail in their work, and 
we'd carefully frame it and put it on the walls,” 
says Bennett, of the D.I.Y. set-dec duties. “But it 
felt like we were living in someone else’s apart- 
ment. When we were done, the apartment had 
completely transformed into Simone’s apart- 
ment, with bits of Charlie, and it was surreal. It 
felt like we had moved.” 

Two months of production proved to be a psy- 
chological challenge for Brooks and Bennett with 
no real separation between work and life as they 
literally lived on their set. Time lost all meaning. 

“We didn’t know what was up or down, day 
or night,” says Bennett. "We'd find ourselves in 
that situation where you watch that movie mid- 
day, and you come out and it's still sunny. That 
was our life for a few months." 

Every indie filmmaker has had to call in a few 
favours from their friends: enter Myles who plays 
Charlie's partner. The choice was initially one of 
necessity, as availability during lockdown was 
scarce and Myles is a close friend of Bennett's, 
who shared her "bubble." Rounding out the cast 
remotely are Barbara Crampton as Charlie's 
mom and Dora Madison as her party-girl friend 
Thea, whose characters provide peepholes into 
the outside world as Charlie's situation becomes 
increasingly claustrophobic. 

"This is a female film," asserts Bennett. “All 
voices in this film are female, there are no male 
voices. This is Charlie's film, and all of the voices 
in and around her are female." 

That's not to say these voices are necessarily 
a comfort to Charlie. Thea delivers some harsh 
truths about Simone that Charlie isn't ready 
to hear, and it's clear that Charlie's mom isn't 
thrilled about her choice of lifestyle. Indeed, 
Crampton's portrayal of a devout Christian mom 
Spitting passive-aggressive jabs over Zoom 
makes her one of the film’s central antagonists. 

“We knew that we were telling a story about 
isolation, about loss of self, or isolating oneself,” 
says Brooks of the decision to isolate Charlie so- 
cially as well as spatially. “And | think there’s 
a very quiet and unique isolation that happens 
within the queer community through others’ mi- 
croaggressions.” 

But as different as their characters are, 
Madison and Crampton have one key thing in 


common: they never actually shared space : 


with Bennett or Brooks over the course of the 
shoot. Each actor shot their footage separately. 
This presented some unexpected challenges for 
Bennett, who had to navigate both acting and di- 
recting duties through a process where she was 
never in the room with her co-stars. 

“Anytime Emily was able to perform with them 
in rehearsal, she would need to direct them in 


a way that they were going to give their perfor- : 
mance that she knew she needed to react to at 
a later date while staring at a green screen,” 
explains Brooks. “It was a mind-boggling, very 
confusing way to do things.” 
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Alone Forever: Emily Bennett and Justin Brooks took advantage of the lockdown and shot a feature film 


that taps into themes of containment and isolation. 


But there was one big benefit to shooting Alone : 
: With You under lockdown. In order to expand : 
: the scope beyond the apartment, Brooks and : 
: Bennett took establishing shots out in the city : 
: without a permit, since they were using hand- : 
: held equipment. Getting footage of a deserted : 
- downtown New York is normally an expensive : 
: and administrative pain in the butt, but under : 
: lockdown, all they needed was an early start. — : 
“In some theatres, during this festival run, you : 
: hear some people go *o0000h,' because it's New : 
: York and there's no one there. | don't think peo- : 
: ple get to see New York in that way. As crazy as : 
: it's been with COVID, that was one small gift that : 


it gave to this production; we didn't have to fight 
anybody to get a few of those shots." 

In addition to producing one of the creepier 
films of the past year, Brooks and Bennett's 
journey to make A/one With You resulted in the 
beginning of a new chapter for the couple, who 
have since gotten engaged. One relationship 
that didn't survive, however, was the one they 


: had with their apartment, as they moved out as 
soon as the shoot was over. 

"We really haunted that apartment," says 
Bennett. ^| think we had to stage it and say 
goodbye." @ 
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just the vessel for the fear, but it’s the fear that 
really gives them power. There’s something so 
brutal and horrible about that. Fear is such an 
ancient [feeling]. If you think about evolution, it’s 
all based upon fear and survival. 


John: Toby’s great with this kind of stuff. We 
counted on [her] vision about the whole myth 
and she delivered. | think one of my favourite 
scenes in the movie is when she makes the first 
totem and it's out in the beautiful Northwest — 
that's where we shot it — so it has a really thick, 
green look, and she's messing with mushrooms 
and blood and fungus. And that's so Toby; she 
didn't have to rehearse for that! 


John: Zelda and | do a lot of the camerawork 
together, [and] were definitely troubled in the 
beginning [of this process] because The Deep- 
er You Dig was shot in the starkness of winter. 
We started shooting Hellbender іп the springtime 
and the light was different, the leaves were on 
the trees, it was softer. It was like, “This doesn't 
look like a horror movie." It was so difficult un- 
til we just embraced it; this is a different horror 
movie. It's got different themes. It is a warmer 
movie [while] The Deeper You Dig never had any 
warmth. | think what the Canon 5D does is it 
captures things exactly the way they are, exactly 
the way you set it up, and we made a choice to 
embrace that. Even though it wasn't as cold and 
harsh as we were used to and maybe wanted, 
[we] fell in love with it. 


John: We love negative space. We're [always] 
relentlessly searching for negative space. | think 
we utilized [it] a lot more in The Deeper You Dig. 
Again, the scenery of Hellbender appeared as it 
wanted to appear. It was harder to find, so, when 
we do find it in Hel/bender, it has a nice, heavy 
impact. 


Zelda: | like the role of cinematographer be- 
cause it brings the pictures in my head to life. 
Whenever | think of a story, | think of it through 
visuals. Visuals can be really impactful. 


Toby: We actually went on the road for seven 
months during the pandemic because Zelda was 


2 


qni LOS 

remote schooling, [and we wanted to] add some 
environmental texture to the film. In a lot of those 
visions and dreams, you see some pretty trippy 
stuff because we were hiking into places where 
there were hot thermal baths and rolling waves. 
It was awesome. 


John: Half of it was shot in the Catskills. We 
shot a ton of it, and then we were like, “Hey, 
let’s take advantage of the beautiful U.S.,” so we 
drove around. Then we realized that we needed 
to fill some scenes that we had missed in the 
beginning of the movie, and we were out in Ore- 
gon where the rainforest looked like spring even 
though it was winter. So, we did do a lot of pick- 
ups out in the Oregon rainforest. 


John: There are two reasons: one, music videos 
are fun, and fun was a really important aspect of 
this movie. Also, music videos can fill in back- 
story in a short amount of time. And because we 
wanted the movie to move quickly, the music 
video element was a way for us to get the big- 
gest bang for our buck. 


Toby: Also, our Hellbenders come from an an- 
cient order of badass supernatural women, but 
they’re modern. Being in a rock band is a kind of 
contemporary, vocal sorcery for them; a way to 
express all that dark hunger; a kind of spell-cast- 
ing in and of itself. The visuals punctuate those 
spells. Music-laden montages have been a fa- 
vourite element in our films right from the get- 
go. It’s a kind of sound/sight algebra that John is 
really good at figuring out. 
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Toby: We had a completely different idea of what 


this movie was going to be pre-COVID, and then : 


we realized, “Oh, we are not going to be able 


: to do this.” It would've taken place at a school, : 


lots of students, lots of characters. It was a pretty 
ambitious idea. 


John: It was basically about the social life of a 
teenager, which every teenager out there knows, 
that got completely destroyed for a year. So, we 


were not going to be making a movie about that, : 


[but] we made a movie about teen isolation in- 


: Stead. 


Toby: In the end, we were pretty glad that we 
couldn't do it. Because we're used to working 
intimately, | think it works for us and we love it. 


Zelda: | would definitely put a lot of money into 
camera equipment because that's my favourite 
part of it all. 


Toby: It’s hard to even kind of fathom. | mean, 
sometimes we'll maybe start talking about it, and 
then, almost immediately, we stop, because it’s 
just so alien to us. The way we work, | just call it 
a beautiful strange symbiotic beast because our 
life and our art — again, like [the] ouroboros — are 
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one and the same. They’re so intrinsically en- 
meshed at this point, and it’s worked for us, and 
we really like it. 


John: Another thing that would be tricky is [that] 
we’re so used to how we create a film. We never 
learned how it works in the industry. So, if we 
were actually on an industry set, we would look 
like total beginners. 


Zelda: It'd be hard to do all that improvising that 


we were talking about earlier, like shooting on 
the go and changing your story halfway through. 


John: | want the audience to turn to the person 


: they're with and say, “That was fucking fun.” 


Zelda: | hope that people can see a lot of the 
underlying symbolism, whether it’s about par- 
enthood, mother-daughter relationships, COVID, 
[or] female empowerment. | think that there’s a 
lot of underlying things that, if people look hard 
enough, they'll see. 


Toby: | think that we like to make stories that 
are simple on the outside. We kind of work mi- 
croscopically because we're a small team and | 
think our focus is kind of acute. Second to people 
having fun, | hope they see parallels: "That's like 
my family, except through this supernatural lens, 
that's a little strange." That's what | love about 
the film, that it’s something | can relate to as a 
human, and yet it's pretty weird and awesome, 
and | hope they think it's awesome too. 


NATURE, GHOSTS, AND ANCIENT 
CHINESE FOLKLORE COALESCE IN A 
RITUAL OF EXTREME MUSIC AND 
MYTH CALLED ZURIAAKE 
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ORROR AND THEATRE HAVE ALWAYS GONE HAND IN 

GLOVE; THAT’S AS TRUE FOR MOVIES AS IT IS FOR THE 

STAGE, AND MUSIC IS NO EXCEPTION. The English-speaking 

world has long been spellbound by the horrorshow theatrics of bands 
like Slipknot and GWAR; further off we find Ghost (Sweden) and Lordi (Finland). 
And if we travel all the way to the other side of the world, we find a rising star 
in, an enigmatic group that has become notorious for dramatic live 
shows that have the feel of a séance and a hint that there’s more to them than 
mere theatrics. 

Emerging in 1998 from Jinan, Shandong Province, Zuriaake has maintained 
an air of sinister mystery by performing in almost perfect darkness, in black 
Cloaks and fisherman hats that keep their faces shrouded. Members of Zuriaake 
have fiercely guarded their anonymity, and in doing so established themselves 
as something of a Chinese black metal myth. 

The group's lead singer and co-founder, who is known by the name Bloodfire, 

Cont'd on p.24 
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ILLUSTRATING METAL ALBUM COVERS IS A DARK ART, AND 
GUANG YANG EXPLAINS HOW HE MASTERS HIS CRAFT 


HANCES ARE, IF YOU’VE LISTENED TO A CHINESE 
METAL ALBUM, IT WAS ADORNED BY THE LURID 
ARTWORK OF ONE GUANG YANG. The Shiyan-born 
artist first introduced his vivid oil paintings to the world of extreme metal 
with Inherit Disease’s 2009 album Visceral Transcendence. Since-then, 
he has provided work for acts ranging from Infant Annihilator to The Black 
Dahlia Murder with his art depicting everything from flayed anatomy to 
biomech hellscapes. While ^ 's clients cover a wide spectrum of ex- 
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By RYAN DYER 


: treme metal genres, black metal remains his favourite, and his ongoing 
: collaboration with label Pest Productions has seen him providing work 
: for some of its biggest artists, including Holokastrial, Black Kirin, and 
: Zuriaake. While most known for metal album covers, he also has a cata- 
+ logue of traditional and experimental oil and acrylic pieces which border 


on the profane. Hellish monsters, scenes from desolate temples, and-thé ` 


: yravages of war fill Yang's gallery. Rue Morgue asked Yang to reminisce 
> оп some of his most iconic album covers. л | 


“Black Kirin’s Fang Sen is my old friend; we have collab- 
orated on a lot of albums. We both pursue perfection, but 
our standards are often different. His request was to con- 
vey something epic and sad. | designed two sketches ini- 
tially, and finally chose the composition from looking 
up at the cross, which is a real cross erected in front of 
the Nanjing Massacre Memorial Hall. Tens of thousands 
of bones have been injected into it. In the background are 
rivers, lakes and seas, and a blood red sky.” 
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“| became good friends with the band's main songwriter. 
After he heard about me, he asked me to draw the cov- 
er. Nightmares and human nature were the themes, with 
an explosive atmosphere and vivid colours. | remem- 
ber when creating this painting, the domestic extreme metal 
music scene was not very large, especially the underground 
bands. In that atmosphere, he showed great respect for record 
cover creation, which is very rare with bands. What's interest- 
ing is that he gave me a very large creative space. He did not 
shy away from saying that my cover provided inspiration for 
his creation, because when | painted the cover, they only had 
one or two songs written for the aloum. | am very proud of it. 
Good friends help each other.” 


“Leviathan has collaborated with me many times n ын 

also paint their upcoming album. The album 15 а co i 

story, so my paintings are also a coherent m ара 

asi | tmosphere of des : 
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wanted to emphasize. As a metal 
has developed very rapidly in China and has been ИШ 
live in major domestic music circles. It can be said tha i 
work has been receiving more attention as their d a 
increased. | like this experience of growing up with the ban 


— it's very rare.” 


INTRODUCING 


THE INDIE LABEL THAT 
BROUGHT CHINESE BLACK 
METAL TO THE WORLD 
FOR THE PAST FIFTEEN 
YEARS AND COUNTING 


just the desire to help 


his musician friends make their mark. Before long, 
Pest Productions came to oversee a roster of over 
two dozen artists from all possible subgenres of 
black metal — primitive, experimental, folk, am- 
bient, and atmospheric — from all over the world, 
including Ghash (Chile), Vulpus (Portugal), as well 
as China's Zuriaake. 

"In 2006, [Pest Productions] was officially trans- 
formed into a label in order to release my friends’ 
demo, the depressive black metal band Be Perse- 
cuted,” says Zhang. “At that time, 99% of overseas 
fans didn't know Chinese extreme metal existed, 
but now everything's changed, clearly." 

At first, Zhang dedicated himself solely to the 
promotion of Chinese bands, including albums by 
Midwinter and EDIEH; CDs that shocked an unsus- 
pecting foreign audience with the mashup of ag- 
gressive riffs and oriental black arts. It wasn't until 
2007, with the releases of Dark Fount's A Sapless 
Leave Withering in the Night Fog and Zuriaake's 
Afterimage of Autumn, that Pest Productions left its 
mark on the scene and set the stage for releases 
to follow. 

“Frankly speaking, there are not many ‘extreme 
metal scenes' in China, either from the perspective 
of fans or musicians, but the development in recent 
years is generally quite positive," says Zhang. ^The 
most special releases for Pest should be the two 
full-length albums by Zuriaake, who have been ac- 
companying us ever since the birth of Pest. We've 
been through everything together, true comrades." 

As of 2021, Pest Productions has put out well 
over 200 releases and Zhang plans to expand op- 
erations into North America and Europe - but al- 
ways keeping the underground vibe alive. 

"As an underground label, we've always been 
keeping contact with labels and fans around the 
world," affirms Zhang. "In between May and July 
[2021], we put on our 15th anniversary tour, which 
was the largest scale tour to ever happen in China 
regarding the extreme metal scene. Its historical 
significance is quite self-evident." 
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HORROR FANS REJOICE! FILM FESTS AND CONVENTIONS ARE BACK. TIME TO PLAN YOUR YEAR IN 
HORROR WITH OUR ANNUAL SCHEDULE OF THE WORLD'S TOP GENRE EVENTS 


РЫ 


” 2 


ms 2» А 
RUE MORGUE 5 2022 754 


“жы 
2 — 
i асаж 
— چ‎ 
کے‎ 
1 E 


ae 
EN e | 


Ф | 
er e — > 
CUu -———— ewe «CONVENTIONS —== <7 د‎ 
January 21-23 February 19-21 March 25-27 : April TBD 
VILLICON FANEXPO VANCOUVER HORROR HOUND WEEKEND —— : FULL MOON TATTOO 
Orlando, Florida : Vancouver, British Columbia : Cincinnati, Ohio - AND HORROR FESTIVAL 
lunattix.com : fanexpohq.com/fanexpovancouver : horrorhoundweekend.com : Nashville, Tennessee 
: : : fullmoontattooandhorrorfestival. 
January 22-23 : February 25-27 : April 8-10 i com 
HORRORVILLE DAYS OF THE DEAD : CINEMA WASTELAND MOVIE : 
Cocoa, Florida : Atlanta, Georgia : AND MEMORABILIA EXPO : April 29-May 1 
horrorvillecon.com : daysofthedead.com/atlanta : Strongsville, Ohio : TEXAS FRIGHTMARE WEEKEND 
: : cinemawasteland.com : Dallas, Texas 
January 29-30 March 17-20 : : — texasfrightmareweekend.com 
COWTOWN HORROR FEST :  TRANSWORLD’S HALLOWEEN & : April 8-10 
Fort Worth, Texas ATTRACTION SHOW NEW JERSEY HORROR CON : May 12-15 
cowtowncomiccon.com š St. Louis, Missouri : & FILM FESTIVAL STOKER CON 
haashow.com | Atlantic City, New Jersey Denver, Colorado 
February 18-20 : newjerseyhorrorcon.com : stokercon.com 
MAD MONSTER PARTY March 18-20 : : May 13-15 
/ Concord, North Carolina : THE FANDEMIC DEAD April 21-24 | 
madmonsterparty.com Atlanta, Georgia : CALGARY EXPO : WEST COAST HAUNTERS 
fandemictour.co Calgary, Alberta CONVENTION 
| Р xpohq.com/calgaryexpo Portland, Oregon 


hauntersconvention.com 


May 20-22 
CRYPTICON 
Seattle, Washington 
crypticonseattle.com 


May 21-22 
HORROR CON UK 
Leicester, United Kingdom 
horrorconuk.com 


May 21-22 
STRANGER CON CHICAGO 
Schaumburg, Illinois 
creationent.com/cal/stranger_ 
chicago.htm 


May TBD 
MONSTERPALOOZA 
Burbank, California 
monsterpalooza.com 


June 3-5 
CONCAROLINAS 
Charlotte, North Carolina 
concarolinas.org 


June 3-5 
NIAGARA FALLS COMIC CON 
Niagara Falls, Ontario 
nfcomiccon.com 


June 10-12 
LIVING DEAD WEEKEND 
Pittsburgh, Pennsylvania 
thelivingdeadweekend.com 


June 17-19 
FAN EXPO DALLAS 
Dallas, Texas 
fanexpohq.com/fanexpodallas 


June 18-19 
SINISTER CREATURE CON 
Roseville, California 
sinistercreaturecon.com 


June 24-26 
CALGARY HORROR CON 
Calgary, Alberta 
horror-con.ca 


eg awe FILM FESTIVALS o —— 


January 14-16, 21-23 


HORROR-ON-SEA FILM FESTIVAL 


Southend-on-Sea, Essex 
horror-on-sea.com 
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MONSTER BASH CONFERENCE & 
FILM FESTIVAL 
Pittsburgh, Pennsylvania 
monsterbashnews.com 


June 25-26 
STRANGER CON NEW JERSEY 
Edison, New Jersey 
creationent.com/cal/ 
stranger_nj.htm 


July 8-10 
BLOBFEST 
Phoenixville, Pennsylvania 
phoenixville.online/phoenix- 
ville-blobfest 


July 8-10 
MONTREAL COMICCON 
Montreal, Quebec 
montrealcomiccon.com 


July 16-18 
KELOWNA FAN EXPERIENCE 
Kelowna, British Columbia 
kelownafx.com 


July 22-24 
DAYS OF THE DEAD 
Indianapolis, Indiana 
daysofthedead.com/indianapolis 


July 22-24 
HOUSTON HORROR FILM FEST 
AND EXPO 
Houston, Texas 
houstonhorrorfilmfest.com 


July 29-31 
MIDSUMMER SCREAM 
Long Beach, California 
midsummerscream.org 


July 29-31 
MOTOR CITY NIGHTMARES 
Novi, Michigan 
motorcitynightmares.com 


January 20-23 
BURIED ALIVE FILM FEST 
Atlanta, Georgia 
buriedalivefilmfest.com 


July 29-31 
SCARES THAT CARE 
CHARITY WEEKEND 


Williamsburg, Virginia 
scaresthatcare.org 


July 29-31 
SOUTHEAST HOLLOWS 
HAUNT CONVENTION 


Savannah, Georgia 
sehhc.com 


July TBD 
SAN DIEGO COMIC CON 


San Diego, California 
comic-con.org/cci 


August 5-7 
DAYS OF THE DEAD 
Los Angeles, California 
daysofthedead.com/los angeles 


August 12-14 
FAN EXPO BOSTON 
Boston, Massachusetts 
fanexpohg.com/fanexpoboston 


August 12-14 
IDAHO HALLOWEEN 
& HORROR CONVENTION 


Boise, Idaho 
idahohorror.com 


August 25-28 
FAN EXPO CANADA 
Toronto, Canada 
fanexpohq.com/fanexpocanada 


August 27-28 


: MARYLAND POP AND HORROR E 


Linthicum Heights, Maryland 
marylandpopandhorrorcon.com 


September 9-11 


TIDEWATER HORROR CONVENTION 3 


Norfolk, Virginia 
tidewaterhorrorconvention.com 


January TBA 
SACRAMENTO HORROR 
FILM FESTIVAL 


Sacramento, California 
sachorrorfilmfest.co 


September 10-11 
STRANGER CON UK 
Birmingham, United Kingdom 
creationent.com/strangercon / 


September 16-18 


EDMONTON EXPO | 
Edmonton, Alberta = 
fanexpohq.com/edmontonexpo 


September 16-18 
MIDWEST MONSTER FEST 


East Moline, Illinois 
mwmonsterfest.com 


September 16-18 
NEW JERSEY HORROR CON 


& FILM FESTIVAL 
Atlantic City, New Jersey 
newjerseyhorrorcon.com 


October 22 
BIOHAZARD CON 
Sacramento, California 
biohazardcon.com 


October 28-29 
FRIGHTMARE IN THE FALLS 
PRESENTED BY RUE MORGUE 
Niagara Falls, Ontario 
frightmareinthefalls.com 


October TBD | 
MONSTER-MANIA CON 
Oaks, Pennsylvania 
monstermania.net 


November TBD 
WEEKEND OF HELL 
Neuss, Germany 

weekend-of-hell.com 


December TBD 
SPOOKY EMPIRE 
Orlando, Florida 

spookyempire.com 


February 25-27 
NEVERMORE FILM FESTIVAL 
Durham, North Carolina 
inatheatre.org/festival/ 

-film-festival 


March 3-5 
GADE FILM FESTIVAL 


Atlanta, Georgia 
renegadefilmfest.com 


March 23-27 
BOSTON UNDERGROUND 
FILM FESTIVAL 


Boston, Massachusetts 
bostonunderground.org 


March 31-April 10 
THE INTERNATIONAL HORROR AND 
„SCI-FI FILM FESTIVAL 
Phoenix, Arizona 
horrorscifi.com 


April 29 — May 8 
PANIC FILM FEST 
Kansas City, Missouri 
panicfilmfest.com 


April TBA 
SALT CITY HORROR FEST 
Syracuse, New York 
saltcityhorrorfest.com 


May-June TBA 
BROOKLYN HORROR FILM FESTIVAL 


Brooklyn, New York 
| brooklynhorrorfest.com 


June 2-5 
OVERLOOK FILM FESTIVAL 
New Orleans, Louisiana 

overlookfilmfest.com 


А July 1-9 
NEUCHATEL INTERNATIONAL 
FANTASTIC FILM FESTIVAL 


Neuchatel, Switzerland 
nifff.ch/site/en/welcome 


July 29-31 
MOTOR CITY NIGHTMARES HORROR 
EXPO & FILM FESTIVAL 


Novi, Michigan 
motorcitynightmares.com 


July — August TBA 
FANTASIA FILM FESTIVAL 
Montreal, Quebec 
fantasiafestival.com 
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July — August TBA 


Portland, Oregon 
portlandhorrorfilmfestival.com 


PORTLAND HORROR FILM FESTIVAL : 
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August 11-18 
POPCORN FRIGHTS 
Miami, Florida 
popcornfrights.com 


August 19-21 
ATLANTA UNDERGROUND 
FILM FESTIVAL 
Atlanta, Georgia 
auff.org 


August TBA 
ARROW VIDEO FRIGHTFEST 
London, England 
frightfest.co.uk 


August TBA 
H.P. LOVECRAFT FILM FESTIVAL 
Providence, Rhode Island/ 
Portland, Oregon 
hplfilmfestival.com 


September TBA 
CHICAGO HORROR FILM FESTIVAL 
Chicago, Illinois 
chicagohorrorfest.com 


September TBA 
FANTASTIC FEST 

Austin, Texas 
fantasticfest.com 


September TBA 
HOT SPRINGS INTERNATIONAL 
HORROR FILM FESTIVAL 
Hot Springs National Park, 
Arizona 
hotspringshorrorfilmfestival.com 


September TBA 
L'ETRANGE FESTIVAL 
Paris, France 
etrangefestival.com 


September TBA 
MIDNIGHT MADNESS 
Toronto, Canada 
tiff.net 


September — October TBA 
BEYOND FEST 
Los Angeles, California 
beyondfest.com 


October 6-16 
SITGES FANTASTIC FILM FESTIVAL 
Sitges, Spain 
sitgesfilmfestival.com/eng 


APOCALYPSE LATER 

INTERNATIONAL FILM FESTIVAL 

Phoenix, Arizona 
alfilmfest.com 


October 14-16 
ATLANTA HORROR FILM FESTIVAL 


Atlanta, Georgia 
atlantahorrorfilmfest.com 


October 29-31 
IMAGINE FILM FESTIVAL 
Amsterdam, Netherlands 
imaginefilmfestival.nl 


October TBA 
ANIGHT OF HORROR 
INTERNATIONAL FILM FESTIVAL 
Sydney, Australia 
anightofhorror.com 


October TBA 
CELLULOID SCREAMS 
Sheffield, United Kingdom 
celluloidscreams.com 


October TBA 
FRIGHT NIGHT FILM FEST 
Louisville, Kentucky 
frightnightfilmfest.com 


October TBA 
NIGHTMARES FILM FESTIVAL 
Columbus, Ohio 
nightmaresfest.com 


October TBA 
MORBIDO FEST 
Mexico City, Mexico 
morbidofest.com 


October TBA 
TERROR IN THE BAY 
Thunder Bay, Ontario 
terrorinthebay.com 


October TBA 
TORONTO AFTER DARK 
Toronto, Ontario 
torontoafterdark.com 


October TBA 
SALEM HORROR FEST 
Salem, Massachusetts 
salemhorror.com 


St 


October TBA | 
SHRIEKFEST 


Los Angeles, California/ 
Orlando, Florida / 


shriekfest.com 


October TBA 
SIN CITY HORROR FEST 


Las Vegas, Nevada 
sincityhorrorfest.com 


October — November TBA 
SOUTH AFRICAN HORRORFEST 


Cape Town, South Africa 
horrorfest.info 


October — November TBA 
RAVENNA NIGHTMARE 
FILM FESTIVAL 


Ravenna, Italy 
ravennanightmare.it 


November TBA 
ABERTOIR 

Ceredigion, Wales N 

abertoir.co.uk 


November TBA 
AX WOUND FILM FESTIVAL 


Brattleboro, Vermont 
axwoundfilmfestival.com 


November TBA 


| BLOOD IN THE SNOW FILM FESTIVAL 


Toronto, Ontario 
bloodinthesnow.ca 


November TBA 
KNOXVILLE HORROR FILM FEST 


Knoxville, Tennessee 
knoxhorrorfest.com 


December TBA 
MONSTER FEST 


Melbourne, Australia 
monsterfest.com.au 


December TBA 
NEW YORK CITY HORROR 
FILM FESTIVAL 
New York City, New York 
nychorrorfest.com 


December TBA 
NIGHT VISIONS FILM FESTIVAL 
Helsinki, Finland 
nightvisions.info 


LOVECRAFTIAN FILMS 
Cthulhu& APPAREL, BOOKS, 


Dagon& AND MORE! 
Sep ile АДА дом 


Azathoth. 


Get the Best of 2020 : 
Short Film Collection GRAFT 
on DVD & BluRay TODEGRAET eS TIVALG 
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LIMITED EDITION 
ONLY 1000 COPIES MADE 


~ DON T BREATHE MEETS EVIL DEAD.. IT $ FANTASTIC.” 
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THEY ARE NOT WHO THEY SAY THEY ARE 


KRIS ROSELLI 


AIDE OUT 
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THIS TAA BOX CAN'T BE CLOSED! “A SURREAL AND HORRIFYINGLY HYPNOTIC EXPERIENCE." 
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MOST BINGEWORTHY 


Hwang Dong-hyuk 


BEST TY SPECIAL 


Shudder 


30 


BEST INDIE FEATURE 


Damian Mc Carthy 


GORIEST FILM 


Rob Jabbaz 


STANDOUT PERFORMANCE - FILM 


The Night House 


STANDOUT PERFORMANCE - TV 


Midnight Mass 


BEST HORROR SHORT 


Daniel Goldstein 


MOST ORIGINAL CONCEPT 


Julia Ducournau 


MOST LIKELY TO START A 
LONG-RUNNING FRANCHISE 
FEAR STREET 
Netflix 


BEST DOCUMENTARY 
WOODLANDS DARK 
AND DAYS BEWITCHED: 
A HISTORY OF 
FOLK HORROR 
Kier-La Janisse 
Severin Films 


BEST ANTHOLOGY FILM/TV 
VIHISI94 
Simon Barrett, Steven Kostanski, 
Chloe Okuno, et al. 
Shudder 


BEST SOUNDTRACK 
FEAR STREET: 
PART ONE - 1994 
Netflix 


BEST SCORE 
HALLOWEEN KILLS 
John Carpenter, Cody Carpenter, 
and Daniel Davies 


BEST QUEER REPRESENTATION 
TITANE 
Julia Ducournau 
Elevation 


BEST SPECIAL EFFECTS 
PSYCHO GOREMAN 
Steven Kostanski 
Raven Banner 


BIGGEST DISAPPOINTMENT 
HALLOWEEN KILLS 


BEST BLU-RAY /DVD PACK AGING 
THE EVIL DEAD: 
GROOVY COLLECTION 
Lionsgate 


MOST WELCOME REISSUE 
LAKE MUNGO 
Second Sight Films 


BEST ALBUM 
AMIGO THE DEVIL 
Born Against 
(independent) 


BEST MUSIC REISSUE 
ONLY LOVERS LEFT 
ALIVE 
Jozef Van Wissem & SQURL 
Sacred Bones Records 


BEST SPECIAL EDITION VINYL 


: GODZILLA: THE SHOWA 


ERA SOUNDTRACKS, 
1954-1975 
Waxwork Records 


BEST ALBUM ART 
MANIAC COP 
Gary Pullin 
Ship to Shore Phonograph Co. 


BEST VIDEO GAME 
MUNDAUN 
Hidden Fields 


BEST INDIE GAME 
CRUELTY SQUAD 
Consumer Softproducts 


BEST TABLETOP GAME 
SLA INDUSTRIES 
(2ND ED) 
Nightfall Games 


: BEST ONGOING COMIC BOOK SERIES : 


VINYL 


: Doug Wagner, Daniel Hillyard, and : 


Dave Stewart 
Image Comics 


BEST LIMITED COMIC BOOK 
SERIES/GRAPHIC NOVEL 
DAMNED, CURSED 

CHILDREN 


: Howard Wong, Josh Stafford, апа 


Robin Simon 
Source Point Press 


BEST FICTION BOOK 
FAMILY SOLSTICE 
Kate Maruyama 
Omnium Gatherum 


BEST NON-FICTION BOOK 
BLEEDING SKULL A 
1990S TRASH-HORROR 
ODYSSEY 


: Joseph A. Ziemba, Annie Choi, and : 


Zack Carlson 
Fantagraphics 


: BEST SINGLE-AUTHOR COLLECTION 


BENEATH A PALE SKY 
Philip Fracassi 
Lethe Press 


BEST ART BOOK 
ART OF GOOSEBUMPS 
Sarah Rodriguez 
Dynamite Entertainment 


BEST POSTER 
MALIGNANT 
Cold Open 
Waxwork Records 


BEST TREND 


: FOLK HORROR REVIVAL 


WORST TREND 
MOVIES OVER TWO 
HOURS LONG 


MOST WELCOME COMEBACK 
CHUCKY 


MOST ANTICIPATED IN 2022 
NOPE (JORDAN PEELE) 


LEAST ANTICIPATED IN 2022 
HALLOWEEN ENDS 
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SILENT NIGHT 


Starring Keira Knightley, Matthew Goode 
and Annabelle Wallis 

Written and directed by Camille Griffin 
RLJE Films 


The holidays can be incredibly stressful for any 
number of reasons but, rest assured, none of us 
has had it as bad as the revellers in Silent Night, 
the bizarre, ambitious feature debut from Camille 
Griffin. 

In its opening scenes, Silent Night hits the 
familiar notes of countless benign, 
mildly amusing Christmas movies: 
there are montages set to upbeat 
carols, mild kitchen disasters during 
frantic preparations, and precocious 
children yelling swear words at one 
another. But once the guests arrive at 
the country estate of Nell, Simon, and 
their son Art (Knightley, Goode, and 
Jojo Rabbits Roman Griffin Davis), we 
see that the anxious edge to the pro- 
ceedings isn't merely due to the normal stressors 
of the season. Rather, it owes to the toxic cloud 
sweeping the globe and killing everything in its 
path. Thanks to our collective abuse of Mother 
Earth and deliberate refusal to pay heed to the 
warnings ("Fucking Conservatives!" laments one 
character), this is truly the last Christmas. To 


CINEMACABRE 


ensure a peaceful death rather than the agony 
brought on by the poison, the British government 
has provided its taxpaying citizenry with suicide 
pills, and so Nell and friends have gathered to 
reminisce, exchange gifts, settle old scores, and 
off themselves. 

As you might imagine, things get a little in- 
tense as the apocalypse draws ever nearer. 
Parents wrestle with the idea of killing their chil- 
dren — some of whom would rather not be killed, 
thank you very much — and everyone reckons 
with the end of their lives. Despite this depress- 
ing scenario, Griffin manages to keep the mood 
light enough throughout with gallows humour 
and even a touch of physical com- 
edy. But when it’s time to pluck 
the heartstrings, the tone swings 
toward the overbearingly maudlin 
thanks in no small part to Lorne 
Balfe’s overwrought score, which 
practically screams be sad now! at 
the viewer. 

It's difficult to pinpoint just who 
this sentimental doomsday drame- 
dy is for. Still, whether you find the 
image of toxic tornados swirling through empty 
city streets to the titular tune to be highly poi- 
gnant or simply high camp, one thing’s for sure: 
like a poisonous storm front heralding the end 
of all things, Silent Night must be seen to be 
believed. 

STACIE PONDER 
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SEE FOR ME 


Starring Skyler Davenport, Jessica Parker Kennedy 
and Kim Coates 

Directed by Randall Okita 

Written by Adam Yorke and Tommy Gushue 

IFC Midnight 


When her dreams of Olympic Gold are crushed 
by blindness, promising young skier Sophie 
(Skyler Davenport) turns to pet-sitting for the 
wealthy to make ends meet, picking up some 
extra cash by pilfering expensive items. Con- 
fident that she'll never get caught due to her 
disability, she becomes bolder in her thefts, 
causing a rift between her- 
self and friend/occasional 
long-distance accomplice 
Cam (Keaton Kaplan). 
When she's accidentally 
locked out of her latest cli- 
ents sprawling secluded 
home, Sophie's forced to 
use an app for the visually 
impaired called “See For 
Me,” where she bonds with 
her no-nonsense rep Kelly 
(Jessica Parker Kennedy). Soon, that bond is put 
to a terrifying test, when a trio of thieves breaks 
into the house with designs on a secret, cash- 
stuffed safe and Sophie turns to Kelly to be her 


eyes in a desperate fight for survival. 

Cinephiles might draw parallels between See 
For Me and the classic 1967 thriller Wait Until 
Dark, where a blind Audrey Hepburn faces off 
against a psychotic Alan Arkin in a darkened 
house; they share the same drawbacks as well, 
specifically with regard to plot holes. The movie 
also features some of the dumbest criminals in 
recent cinema history (would a gang of crooks 
really take on this job unarmed?), and Sophie’s 
teen-ski-prodigy back story feels forced and un- 
necessary. 

But See For Me works well in spite of its flaws 
thanks largely to a nuanced and layered per- 
formance from its lead. Davenport’s often un- 
sympathetic and morally conflicted portrayal of 
Sophie adds an unexpected layer of complexity 
to a character that could have easily been just 
another stereotypical woman-in-danger role. 
But the real star of the film is Randall Okita’s 
taut direction, which transforms See For Me's 
predictable storyline into a truly heart-pounding 
thriller. Audiences are sure to see the film’s end- 
ing coming from a mile away, but the twists and 
turns make it a ride worth taking. 


GHOSTS OF THE OZARKS 


Starring Thomas Hobson, Tim Blake Nelson 
and David Arquette 

Directed by Matt Glass and Jordan Wayne Long 
Written by Jordan Wayne Long, Tara Perry 

and Sean Anthony Davis 

HCT Media 


Mountainous regions are as 
suited for ghost tales as summer 
camps are for slasher flicks, what 
with their isolation from the rest 
of the civilized world and inherent 
sense of desperation. Ghosts of 
the Ozarks builds upon that bed- 
rock with an enjoyable Southern 
fright that succeeds by not at- 
tempting flashy parlor tricks with 
the tried-and-true themes of de- 
ception and fearmongering. 

Set in 1886, physician James 
McCune (Thomas Hobson) is summoned by his 
uncle Matthew (Phil Morris) to serve as doctor 
to the townspeople of Norfork, Arkansas. He 


answers the call partly due to familial obligation 
but also to escape the ills of a world ripped apart 
by the travesties of racism. Thinking he’s found 
asylum in the quaint mountain hideaway — a 
community preparing to celebrate its 25th year 
in existence — McCune fast realizes that while 
the walls that surround the town’s perimeter 
are celebrated for their ability to keep the titular 
“ghosts” out, they actually serve to lock far more 
malevolent forces inside. 

Ghosts of the Ozarks doesn’t attempt to get 
cute with its narrative, and it’s a 
better story for it. While perceived 
extrinsic threats are a smoke- 
screen for one man’s attempts at 
establishing a totalitarian lead- 
ership, they’re effective red her- 
rings speckled sparingly enough 
throughout so as not to 
overshadow _ personal 
strife among key char- 
acters. A runtime just 
shy of two hours may 
be off-putting to some, 
but the increased duration is used 
effectively to give the larger con- 
flict at hand the necessary space 
to stretch its legs. Notwithstanding 
Hobson’s superb turn as the appre- 
ciative-yet-apprehensive Doc, it's 
Tim Blake Nelson's piano duet with 
genre linchpin Angela Bettis that will likely crest 
as the most memorable aspect of this one. 
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King Knight 


KING KNIGHT 


Starring Matthew Gray Gubler, Angela Sarafyan 
and Barbara Crampton 

Written and directed by Richard Bates Jr. 

XYZ Films 


It's no surprise that Justin Benson and Aaron 
Moorhead are thanked in King Knight, because 
this strange and sweet movie plays like what the 
guys behind The Endless and Syn- 
chronic might concoct if they made 
a comedy about Wiccans. 

Written and directed by Richard 
Bates Jr., King Knight centres on 
Thorn (Matthew Gray Gubler), the 
high priest of a coven made up 
of mildly eccentric suburbanites. 
Thorn and his girlfriend Willow 
(Westworld's Angela  Sarafyan) 
have just gotten past Beltane when 
Thorn's terrible secret is discov- 
ered: not only was he voted “Most 
Likely to Succeed" in high school, he was even 
prom king! Willow's trust in her partner is shat- 
tered, and Thorn sets off on a walkabout to find 
himself, leaving the coven in disarray. 

If you're expecting King Knight to eventually 
delve into magic you may be disappointed, even 
though Thorn does hallucinate a talking pine 
cone voiced by Aubrey Plaza. His vision quest 
eventually takes him on a road trip to his home- 
town for his high school reunion, where he must 
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PAYBACK'S A BITCH 
THE RINGMASTER 


MVD Visual 
Revenge may be best served cold, but it’s always eaten piping hot with the ire of a 
thousand paybacks! That’s why it’s a treat to daydream about the things we would 
do to those who've wronged us — the guy who stole your wallet, that girl who cheat- 
ed on you, or the dick who hogged that last slice of pizza! This dish from Denmark 
serves up this baseline premise as a gruesome game show, where a young girl is 
kidnapped and subjected to a sadistic ringmaster who tortures and kills her friends 
for the enjoyment of the dark web. Unfortunately, The Ringmaster follows the recipe of done-to-death 
cinema done better elsewhere so you might be better off dunking this particular Danish in a cup of tea 
and seeing what Jigsaw is up to on Facebook. 
BODY COUNT: 6 
BEST DEATH: Boyfriend pulled to pieces 


VENGEANCE IN THINE 
SCAVENGER 


MVD Visual 
Set in a post-apocalyptic world, this bizarre Argentinian offering follows Tisha, a 
no-nonsense anti-heroine who’s searching for the gang that killed her father, raped 
and murdered her mother, and kidnapped her sister. After twenty years, she ze- 
roes in on the villains... time for some payback! Scavengers barren landscapes, 
souped-up hot rods and wasteland costumes may be reminiscent of Mad Max, but 
any praise | might have for it is curtailed by a storyline continually sidetracked by 
unnecessary scenes of vicious, prolonged rape. Apparently, the filmmakers are trying to unseat /rrevers- 
ible as the most vile depiction of violation caught on film. And although | can’t say they managed to take 
that tarnished crown, they should package their film with a bar of soap. You might want to scrub your 
soul after watching it. 
BODY COUNT: 15 
BEST DEATH: Bottle up the bum 


REVENGE OF THE MANGLED 
HANGER 


MVD Visual 
Birth defects are tragic for any family, but imagine finding out on your eighteenth 
birthday that the reason your face is so deformed is that you were brutally attacked 
while in utero? That’s the lamentable back story facing the mangled hero in this 
truly sick flick — a young man whose father has finally tracked down the brutal pimp 
who killed his prostitute mother and horribly disfigured him during a botched backroom abortion. Featur- 
ing memorable performances by Debbie Rochon (/ Spill Your Guts, Slime City Massacre) and Tromaville's 
own Lloyd Kaufman as a transvestite hooker, this non-stop gorefest delivers copious amounts of boobs, 
blood, and more raunchy gross-outs than you can swing a used tampon at. If you wind up loving Hanger, 
may | suggest a Sunday screening for the entire family? Let your freak flag fly! 
BODY COUNT: 10 
BEST DEATH: Hooker car door head crush 


LAST CHANCE LANCE 


RM CINEMACABRE 


find the courage to enact a ritual dance for his former 
classmates. 

But King Knight isn’t just a Wiccan take on Romy 
and Michele’s High School Reunion (although it’s 
frequently just as funny); it also offers some genuine 
visual pleasures, occasionally bursting into trippy ani- 
mation. Gubler throws himself into the role with gusto, 
chewing just enough scenery to keep spirits high. He’s 
well matched with Sarafyan, who tends to play a sultry 
straight-(wo)man to his antics. Barbara Crampton is a 
delight as Thorn’s horrified mother, and there’s even a 
crazed supporting turn by Ray Wise as the legendary 
Merlin. 

If King Knight runs out of steam once it reaches the 
reunion, it still possesses enough quotable lines and 
jabs at conformity to cast its own special spell. 


SLAPFACE 


Young Lucas (August Maturo) and his adult broth- 
er Tom (Mike Manning) are orphans whose mental 
wounds from their parents’ death still haven’t healed. 
When they’re not playing the mutually abusive game 
that gives Jeremiah Kipp’s film its title, Lucas is get- 
ting into the kind of trouble that inspires serious warn- 
ings from the local sheriff (Dan Hedaya). The lack of 
stability in his life leads the boy to befriend a literal 
monster in this smart, sensitive, and scary study of 
domestic dysfunction and unearthly evil. 

Set for a Shudder premiere in February, Slapface is 
suffused with well-caught rural atmosphere (courtesy 
of cinematographer Dominick Sivilli) as it trains an ob- 
servant, unsentimental eye on the two siblings. While 
Tom evidently does the minimum 
of work required to support them, 
Lucas goes exploring an aban- 
doned building and encounters 
a local legend called The Virago 
Witch (Lukas Hassel). Previous- 
ly known as a child killer, the 
Witch now becomes the boy's 
sounding board and protector, 
and bloodshed follows. Yet Kipp, 
who expanded S/apface from his 
acclaimed short film, isn't after a 
prosthetics-and-gore show here; the Witch remains 
largely shrouded in shadows and darkness, which 
makes her presence all the eerier. Barry J. Neely's 
distinctive score further accentuates both the terror 
and poignance of Lucas' situation. 

Things begin to look a little more hopeful thanks to 
Tom's new girlfriend Anna (Libe Barer), who tells Lu- 
cas she's a Wiccan — “a good witch" — though it'll be 
hard to compete with the female fiend who is taking 
over Lucas' psyche. Maturo (The Nun) brings depth 
beyond his years to the grieving child, while Manning 
bestows a core of decency upon the often immature 
Tom. Without straining for shock effects (there are no 


Ф 
cinematic slaps to the face here), Kipp and his 
team have crafted a film that gets under the skin 
of both its characters and the шш 


THE SCARY OF SIXTY-FIRST 


Starring Madeline Quinn, Betsey Brown 

and Dasha Nekrasova 

Directed by Dasha Nekrasova 

Written by Madeline Quinn and Dasha Nekrasova 
Shudder 


After going viral as “Sailor Socialism” in a 
video interview with an InfoWars correspondent, 
Dasha Nekrasova went on to co-host the popular 
Red Scare podcast, a cornerstone of the notori- 
ous “Dirtbag Left.” The show boasts a vocal-fry- 
and-irony-laden, class-first ethos while scoffing 
at the idea of intersectionality or other political 
concerns, all the while trading in misogyny, cyni- 
cism, social conservatism, and “owning the libs” 
so hard that its following on the Right is perhaps 
greater than that on the Left. It’s not easy to 
separate the art from the artist with Nekrasova’s 
directorial debut, given that its provocative pol- 
itics and raison d’étre 
are to elicit a “U mad?” 
response. 

Roommates Noelle 
(Madeline Quinn) and 
Addie (Betsey Brown) 
find a cheap Upper East 
Side apartment and, like 
all shockingly affordable 
horror movie apart- 
ments, it’s got a dark 
history, revealed when 
The Girl (Nekrasova) arrives unbidden one night: 
its one of Jeffrey Epstein’s “orgy flophouses" 
and The Girl is deep down the Epstein conspira- 
cy rabbit hole. Soon Noelle is trying to help The 
Girl find evidence that Epstein was murdered, 
while Addie somehow becomes possessed by 
one of Epstein's victims. This isn't some kind of 
revenge angle, mind you — after all, Nekrasova 
abhors the #MeToo movement — but rather an 
excuse for Addie to masturbate with photos of 
Prince Andrew while panting "you're so Roy- 
al,” and yelling out "fuck me like Рт thirteen!” 
during sex. 

The opening titles (replete with Rosemary’s 
Baby-style pink cursive), 16 mm film grain, and 
conspiracy investigation angle may hearken 
back to the paranoia thrillers of yore, but it's all 
surface homage at best. The Girl claims to be 
investigating "high-profile rapists," but the ex- 
ecution does little more than make light of the 
victims or anyone who might feel a shred of 
sympathy for them. Laughs are strictly of the 
“Wow, they don’t care who they offend!” variety 
with its script full of words you're not supposed 
to use (!!!) and did they just do that (???) sce- 
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narios. It’s the cinematic equivalent of a shitpost, 
and Nekrasova’s fans will eat it up. 


THE LAST THING MARY SAW 


Starring Stefanie Scott, Isabelle Fuhrman 
and Judith Roberts 

Written and directed by Edoardo Vitaletti 
Shudder 


Extreme religious repression can be its own 
kind of evil, and the wages of (perceived) sin 
can be worse than death. These time-honoured 
themes are explored with arresting specificity 
in The Last Thing Mary Saw, a period New York 
Gothic that marks the confident feature writing/ 
directing debut of Edoardo Vitaletti. 

Set in 1843, Last Thing begins with young 
Mary (Stefanie Scott), blood trickling from her 
blindfold, being interrogated about the events 
surrounding the death of her grandmother Con- 
stance (Judith Roberts, Dead Silence). Vitaletti 
then utilizes a time-jumping structure to reveal 
Constance as a cruel matriarch who ruled the 
household via fear of punishment for any trans- 
gressions. Mary quietly rebels by entering into a 
secret affair with Eleanor (!5- 
abelle Fuhrman, Orphan), the 
home's maid. Unfortunately, 
it proves impossible to keep 
a secret in a house where 
someone always seems to 
be watching, and the family, 
believing they are acting on 
God's behalf, punish the girls’ 
"sin" as severely as possible. 
Adding to the tension are the 
suggestion of supernatural Ч 
forces at work, and the arrival 
of an enigmatic stranger (Rory Culkin). 

Vitaletti swiftly establishes an oppressive, 
intolerant milieu in which the inability to recite 
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The Last Thing Mary Saw 


the Lord's Prayer can be punishable by a rifle 
shot. Many sequences in The Last Thing Mary 
Saw play without dialogue, the emotions con- 
veyed through looks and gestures by the accom- 
plished cast. Scott and Fuhrman play two young 
women victimized by prejudices of a bygone era 
with compassion, in.a film that weaves modern 
concerns into its nearly three-centuries-old set- 
ting. The horror seeps gradually into this story, 
drawn out by the worst impulses of the human 
soul; “Fear and weakness keep us here, not de- 
votion,” says the guard who has been disabled 
to assure he remains on the property, and that 
sums up The Last Thing Mary Saw in a single 
evocative sentence. 


VAMPIR 


Starring Branko Tomovic, Eva Ras and Gorica Regodic 
Written and directed by Branko Tomovic 
MegaCom Film 


“Vampir,” the Serbian language’s best-known 
contribution to the world, is a word strangely 
unspoken in a film that intends to remind the 
world of the creature’s true roots. Hell, even the 


Soe creature remains unseen if you blink at 


the very end. Sadly, Vampir fails to em- 
ploy a single detail from the rich Serbian 
revenant folklore in its preposterous plot 
about a Serbian-born Londoner named 
Arnaut who is paid (by whom? why?) to 
be a cemetery watchman in a tiny Ser- 
bian village. 

Branko Tomovic, a bit player in var- 
ious German, UK, and US productions, 
writes and directs this debut without 
enthusiasm, woefully underplaying the 
role which should carry the film. His 
well-meaning but poorly thought-out “art horror” 
is dour, unimaginatively shot, and humourless. 
The majority of its runtime is spent on discon- 
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BITE-SIZED FRIGHTS 
FOR SMALL APPETITES 


SUICIDE BY SUNLIGHT 


Director Nikyatu Jusu explores a reality where vampirism isn’t a momentous, supernatural 
discovery, but is rather just another aspect of life that’s been “othered” by public conscious- 
ness, adding yet another layer of oppression for Black, queer women. For Valentina (Natalie 
Paul), her thirst for blood and aversion to sunlight aren’t the only things that define her, but 
they do complicate her job as a nurse and hinder her ability to reconnect with her estranged 
daughters. There’s a maturity in the screenplay (co-written by Jusu and Robin Shanea Wil- 
liams) that you just don’t get in most big-budget features, much less short films. Add to that 
an excellent turn from Paul, who finds just the right tone to convey a deeply flawed but whol- 
ly relatable character in Valentina, and you get a dark, measured, and assured vampire yarn. 


NIGHTINGALE 


In this import from New Amsterdam, overworked nurse Julia takes the night shift at a nursing 
home while a bloodthirsty entity stalks its halls. Director Jasper de Bruin dwells in the loneliness 
of those who spend their final days in medical facilities as well as those tasked with caring for 
them. As Julia, Nina Fokker exudes equal parts exhaustion and compassion as the only one there 
to administer her patients’ medication, guide them back to their rooms when they’ve wandered 
off, and just be a presence for those who may not be around much longer. As the film builds to- 
wards a twist that you'll likely see coming (presumably by design), there's a sadness to the climax 
as Julia grapples with the impossibility of meeting her own needs and doing right by the people 
who have only her for support. 


NOCTAMBULOS (NIGHT OWLS) 


Sometimes you want a story that stretches the boundaries of what a vampire tale can be, taking 
the formula into new and unexpected territories. But other times, you just want something sleek 
and brooding with a nasty sting. That's what Spanish director Romén Rivero delivers in this short 
where a young skater (Sabina Zambrano) gets abducted by a stranger who thinks he’s found an 
easy target. Of course, he realizes his mistake too late as we find out she’s the leader of a pack 
of adolescent skateboarding bloodsuckers. The sequence plays out like the cold open to a feature 
film, which is especially impressive considering Rivero pulled it off with a mere $500 budget. It’s 
simple, well-crafted, and will certainly satisfy your bloodlust. 
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nected scenes in which Arnaut suffers а comically ex- 


aggerated case of inhospitality and bad food in a nation 
rightly famous for its hospitality and cuisine. 

One would have to Google the 
protagonist's name to make any 
connection to the eighteenth-cen- 
tury case of vampirism in Serbia 
(see АМ#202), or to learn any bit 
of Slavic vampire beliefs, because 
the film doesn't bother with those, 
instead dealing in mystifying scenes 
which supplant cringes for scares. 
If you want authentic Serbian vam- 
pire lore, depicted artistically and 
nightmarishly, find Leptirica (1973) instead (it's avail- 
able in Severin's Woodlands Dark and Days Bewitched 
package). Vampir, however, lacks bite: a giant missed 
opportunity that pales in comparison, disintegrating like 
its titular creature at dawn. 
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THE REQUIN 


Starring Alicia Silverstone, James Tupper and Deirdre O'Connell 
Written and directed by Le-Van Kiet 
Saban Films 


Best known for 2019's martial arts crime thriller Furie 
(Hai Phuong), Vietnamese writer/director Le-Van Kiet 
sends audiences into the open water with 7he Requin. 
The film revolves around Jaelyn (Alicia Silverstone) and 
Kyle (James Tupper), a couple on vacation in Vietnam to 
help with her postpartum PTSD after the pair lost their 
child during a waterbirth. They stay at a Bora Bora style 
resort on the water, perfect for triggering some bath- 
tub flashback sequences, but when a tropical storm 
destroys the dock and sends them out to sea, they're 
forced to survive the elements and the local marine life. 
To make things worse, Kyle injures his leg in the chaos, 
leaking blood into the water. Ugh, as if! 

The Requin follows your typical animal vs. human 
survival structure. Jaelyn and Kyle's banter carries the 
film during its slower moments, 
though Silverstone does crank 
the ham factor up to eleven in a 
number of action scenes. There 
are also quite a few beautiful un- 
derwater camera shots, including 
an excellent unplanned dip under 
their cabin during the storm. 

Other than that, The Requin is 
a fairly sleepy movie, figuratively 
and literally; there are no fewer 
than six instances when the char- 
acters have to fall asleep for the plot to continue. When 
the sharks do finally show up, the generic CGI creatures 
leave a bit to be desired, but you'll be happy to hear that 
the crew went practical for much of the gore effects. 
Done by makeup artist Beki Ingram and her team, the 
effects look pretty good, especially during a classic fish- 
ing line stitching scene. 

If you're a fan of shark movies (or travel Vietnam ads), 
The Requin is worth a go, and it's an easy watch at a 
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HORROR HISTORY WITH 2022’s SCREAM, А BOLD REINS i 
WES CRAVEN'S POST-MODERN HORROR MASES 


BY ROCCO T. THOMPSON 


still have that feeling of being at 


with Tyler Gillett and Chad Villella. 


"| think we're just blown away that we're on the other | а 
: it never just feels like nostalgia porn or that it's stuck in 
‚ the past,” he says. 


side of it,” concurs co-director Gillett. "We're so thrilled to 
be at the stage where we actually get to share what we 
did with people.” 

As the fourth sequel and fifth film in the long-running 


ven’s death in 2015), the pressure to bring Scream into 
the 2020s is immense. And with recent efforts such as 


proverbial cinematic babies out with the 
bathwater, it’s refreshing to hear that 
Scream 2022 is respecting the series 
chronology. 

“We wanted to keep the lineage 
alive,” says Villella, who acts as Exec- 
utive Producer on the film. “That was 
paramount to us. It’s a subtle baton 
pass to be able to get a new audience to 
come to something while still servicing 
the legacy.” 

That legacy is represented by return- 
ing leads Neve Campbell, Courteney 
Cox, and David Arquette, who reprise 
the iconic roles they first embodied in 
Wes Craven’s 1996 hit. Scream 2022 sees the trio return 
to Woodsboro where, 25 years after the initial attacks, a 


to resurrect buried secrets from the town’s past. Marley 
Shelton also makes her return as Scream 4’s deputy Judy 
Hicks. 

Early on fans became concerned by original series 
screenwriter Kevin Williamson’s remarks that the new film 


but the directors are quick to put any apprehension to rest. 


"Т i genre, so [that] is 100 percent present. W 
the bottom of the mountain look- ; 

ing up, like, ‘Holy shit, are we really going ` 
to make a Scream movie?' To actually have done it is in- | 
credible," says Matt Bettinelli-Olpin, co-director of Scream ` 
(2022) and one-third of Radio Silence Productions, along ` 


i are all too aware of. But as Bettinelli-Olpin wisely potes, 
‚ part of Scream’s legacy is in its innovation and r 7 


Halloween (2018) and Candyman (2021) throwing the | follow the conventions laid out before it. 


e're just really 


excited by the conversation tha th e movie is having about 


In fact, the way in which a franchise moves forward after 


i so many entries and offshoots seems to be the bee in the 
meta-slasher franchise (and the first since Wes Cra- | 


modern, big-budget horror franchise bonnet, a fact the trio 


“We had to make peace wi 
tion [that] we can't please eve 
says. “There will be choices v 
will irk people, and that's pa 
of taking a swing at some! 
Scream reinvents itself. V 
invented himself like thre 
in his career. There's s 


Gillett chimes in: «y want to give 
fans something that they want, but fans 
also want something new. So how do you 
thread that needle? It’s about understand- 
ing the spirit of what these movies are and 


I what they do, and finding a new way to use those tools to 
‚ tell a new story." 

new (or possibly old) killer has donned the Ghostface mask 
and hood and is picking off a fresh crop of teens in a plot (2022), the team reflects on their own status as long-time 
- fans of the franchise, looking up to Wes Craven as many 


| filmmakers of this generation have. 


As for their ultimate hopes and aspirations for Scream 


“The Scream movies as a whole, they [were] the reason 


: we [wanted] to make movies,” says Gillett. “They’re the 
| sort of nexus of all things cinematic for us.” 
would jettison the meta-horror tone of previous entries, . 


"It's always our goal to make movies that you want 


| to watch over and over, comfort movies," adds Bettinel- 

"It wouldn't be a Scream movie if it didn't have that tex- | 
ture," assures Gillett. “It is the responsibility of [the series] ` 
to comment on the state of movies and the state of the | 


li-Olpin. “The heart, the humour, the scares — if we do our 
job right, you’ll want to spend time with these characters 
and live in this world more than once." ^ 


_ breezy 90 minutes. But you'll know exactly how 
the film is going to play out before you’re ten 
minutes in. 


Реррегдѓаѕѕ remembers the isolation of the 
last two years, with characters that inhabit a 
dismal world that forces them to distance them- 
selves both physically and emotionally. 

After inheriting her grandfather’s. restaurant 
(the titular “Peppergrass”), pregnant Eula (co-di- 
rector Chantelle Han) suffers a not-so-minor 
setback — a pandemic lockdown. In an attempt 
to save the restaurant, she recruits her friend 
and bar-owner Morris (Charles Boyland) for a 
road trip across sparsely populated interstates to 
track down Captain Reuben (Michael Copeman), 
an old war buddy of her grandpa’s. Though he 
lives as a hermit, Reuben is highly skilled at pro- 
Curing rare truffles that could give Peppergrass a 
much-needed culinary edge. But Reuben seems 
disinclined to share his precious fungi, forcing 
Eula and Morris to consider more drastic mea- 
sures to get what they need. 

Han and Boyland provide what little relational 
intimacy the film has: Eula and Morris appear to 
have an on-again-off-again romance, bolstered 
by their quippy, sarcastic jabs. The scrappy, 
witty dialogue serves as 
a standout example of 
Garbas’ screenplay. The 
first act, more comedic 
than later parts, helps 
ease the viewer into the 
film’s conflict. Of par- 
ticular note are Morris’ 
colourful luchador mask 
and his mock Wyatt 
Earp revolver. 

The true gem of Pep- 
pergrass, however, is its 
atmosphere. Shot in the 
deep woods of scenic Orillia, Ontario, cinema- 
tographer Grant Cooper drenches the mood of 
this picture in deep, mournful blues and greys, 
setting up the landscape and setting as repre- 
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sentations of the detachment between the char- 
acters and the rest of humanity. Overall, Pep- 
pergrass makes for a timely pandemic-survival 
indie horror film. 
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Aurora (Camille Rowe) is 
haunted by the traumatic 
events of her childhood, in 
which her mother was ab- 
ducted by UFOs. She even- 
tually runs into a bookstore 
clerk (Emmanuelle Chriqui), 
who inducts her into a cultish 
group run out in the woods by 
Elyse (Antonia Zegers), an au- 
thor who has a group of UFO 
abductees convinced that their 
paranormal visitors will one 
day return in the Cosmic Dawn. 

There’s a solid spooky setup here, but the 
story falls prey to narrative and cinematic cli- 
chés, as well as two simultaneous story strands, 
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four years apart, that flash forwards and back- 
wards without a strong narrative hook. Maybe 
that’s because we don’t get enough of a sense 
of the danger or what’s at stake; some of the 
cult members seem happy to await the Cosmic 
Dawn, while others are fearful. But of what, ex- 
actly? The narrative rolls along, less about the 
UFO menace that sets up the film, with its focus 
firmly on Elyse’s control over the cult members 
who roam around in colourful coveralls, func- 
tioning more like extras. 

Working in the film’s favour are a trio of con- 
vincing performances from Rowe, Chriqui, and 
Zegers, but the material doesn’t give 
them room to do much. You get the 
feeling that writer/director Jefferson 
Moneo is going for a slow-burn sci- 
fi thriller, but the payoff is too little, 
too late. The one aspect that feels on 
point is the doomy-throbbing music 
from Alan Howarth, composed of the 
same looping menace that graced 
the John Carpenter films; the score 
also features songs from pop group 
MGMT, although the film grinds to 
an unusual halt when the story stops 
for a song-and-dance number in the 
midst of the proceedings that’s tonally at odds 
with the film, but full of the wonder and life that’s 
largely missing here. 


СМ BEST MW мин TT 


um LLERMO DEL TORO 


— WITH DAILY NEWS, REVIEWS, ag 
FEATURES AND LOTS NORE 


Ц 


GET ІТ ON 105 AND GOOGLE PLAY 
MILLE 


t 
Ча 


е у 


REPLAYING THE DEATH GAME 


Sometimes, all it takes to rescue a movie from 
obscurity is the right fan in the right place. Over 
a decade ago, author and film historian David 
Szulkin (Wes Craven’s Last House on the Left: 
The Making of a Cult Classic) passed on a tape 
of one of his favourite exploitation flicks to Sage 
Stallone, with whom he was working at Grind- 
house Releasing. The film was The Seducers, a 
retitle of the psychosexual shocker better known 
as Death Game, first released in 1977. It was 
something he’d show to “anyone and everyone 
who'd sit still for it — girlfriends, bandmates, 
relatives, friends, acquaintances — just for the 
prankish enjoyment of their reactions. 

“The film has a uniquely jarring effect that 
you don’t find in a mainstream Hollywood film,” 
Szulkin continues, “and there's a very ’ 70s ‘Fuck 
'em if they can't take a joke’ sensibility at work in 
it. It's so out-of-control, as only the most savage 
drive-in cinema can be! To put it mildly, some 
people did not get it.” 

Stallone did, though, and was impressed 
enough by the movie’s wonderfully deranged 
qualities that he acquired the rights for Grind- 
house to reissue Death Game. 

The scenario that so beguiled Szulkin and Stal- 
lone is a self-professed cautionary tale allegedly 
based on a true story. George Manning (Seymour 
Cassel) is an apparently happily married man 
who gets a couple of unexpected visitors one 
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rainy night while his wife is away. The young 
women, Jackson (Sondra Locke) and Donna 
(Colleen Camp), claim their car has broken down 
and they just need to call for a ride, but are soon 
luring George into a naked hot-tub romp. They 
then refuse to leave, their behaviour becoming 
increasingly hostile and violent as they become 
committed to punishing George for his adulter- 
ous transgression. 

Sadly, Stallone passed 
away in 2012 and never 
got to see his plan to ex- 
pose Death Game to a wid- 
er audience reach fruition. 
But Grindhouse topper 
(and Oscar-winning film 
editor) Bob Murawski and 
his team forged ahead, and 
Death Game is finally com- 
ing this year on a Region 
0 two Blu-ray set sporting 
a new 4K restoration from 
the original camera nega- 
tive, in the original 2.39:1 
aspect ratio. 

The plan had initially 
been to make a transfer from a release print 
acquired from director Peter Traynor, but then, 


"The negative finally turned up on the East Coast 


a couple of years ago," says Jim Kunz, who did 
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the special features, authoring, and other work 
on the discs. “It was procured by Joe Rubin at 

in a big acquisition of film el- 
ements, and he was kind enough to give Grind- 
house a beautiful 4K scan. 

“The negative was in great condition, since 
so few release prints were made from it,” Kunz 
continues, “and the 4K scan required minimal 
Clean-up. David Worth’s cinematography was so 
spot-on that there wasn’t a lot of work required 
in the DI [digital interme- 
diate] to get a beautiful, 
balanced image. The first 
colour pass was done by 
Lannie Lorence at OCN 
Digital in Connecticut, and 
it was completed by Al 
Arnold at Fotokem here in 
LA.” 

The extras include a pair 
of commentary tracks, one 
by producer Larry Spiegel 
and cinematographer/ 
editor Worth (who wound 
up dubbing Cassel's en- 
tire role when the actor 
refused to loop his lines!), 
the other by Camp and Eli 
Roth, who remade Death Game with the 2015 
Keanu Reeves-starrer Knock Knock. Roth also 
conducted interviews with Traynor and Camp, 
and there are further onscreen chats with Spie- 


\ 


gel, Worth and scriptwriter Michael Ronald Ross, 
a vintage phone interview with Locke, still/pro- 
mo art galleries with over 100 images, numer- 
ous “Easter eggs,” and Szulkin’s extensive liner 
notes. Kunz notes that Roth played a crucial role 
in putting this whole package together. 

“Eli is a huge fan of the movie,” he says, “and 
got behind this release 110 percent. He put us 
in contact with Peter Traynor, Colleen Camp and 
Michael Ronald Ross.” 

Szulkin adds: “In an amazing coincidence, Eli, 
Peter Traynor, and | are all from the same town: 
Newton, Massachusetts, a suburb of Boston. 
Peter attended Newton North High School, while 
Eli and | went to Newton South. Eli was a year 
behind me in high school, but we took the same 
elective film class!” 

Traynor, sadly, passed away just a couple of 
weeks after recording his interview, and Cassel 
and Locke died within several months of each 
other while the Grindhouse team were in the pro- 
cess of getting in touch with them. 

“We also wanted to get production designer 
Jack Fisk and his wife Sissy Spacek, who was a 
set decorator on the film,” Kunz says, “but they 
live on a farm in Virginia and the COVID situation 
prevented us from getting them. Believe it or not, 
Bill Paxton was also a set decorator on Death 
Game, but he died four years ago before we got 
a chance to speak to him. On the other hand, 
David Worth actually hunted Bob down when he 
heard Grindhouse was working on a restoration 
of Death Game. He wanted to see the movie get 
the release it deserved, and offered to do any- 
thing to help make it a reality.” 

Fifteen years after the project was first initi- 
ated, Kunz and Szulkin are both anxious to see 
the Death Game Blu-ray set unleashed upon the 
world. 

“The movie still holds up,” Kunz says. “Just 
look at how David Worth lit a scene using only 
a green aquarium light, or how these girls are 
terrifying because they’re calculated yet aimless, 
deadly but childish about it. How it’s ultimately a 
single-location film, yet it doesn’t feel small or 
Blumhouse-y. Гт excited it’s finally done, and 
after authoring hundreds of discs over the past 
fifteen years, I’ve been told more than once that 
the menu | did for Death Game disc one is my 
masterpiece that won’t be topped!” 
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Szulkin adds that the wait since Grindhouse 
first announced it would be handling Death 
Game will be worth it. 

"When people complain about us taking too 
long to release a movie, they should know that 
an enormous amount of work goes into assur- 
ing we present the definitive edition of any film 
we acquire," he says. "Every release is a major 
event to us. We try not to leave any stone un- 
turned, and if that means waiting, we're going 
to wait. Bob's work as an editor is extremely 
demanding, so that factors into the delays as 
well; Grindhouse Releasing is really a labour of 
love he does on the side. Bob does everything 
he can to move our projects forward in between 
the movies he's been hired to edit, most recently 
Sam Raimi's Doctor Strange and the Multiverse 
of Madness." 

This past November, several hundred fright 
fans got a sneak preview of Grindhouse's Death 
Game transfer when it showed as part of Ex- 
humed Films' 24-Hour Horror-thon 14 in Penn- 
sylvania. The screening received a raucous 
response, with many attendees calling it their 


favourite of the event's fifteen features in social 
media posts. 

"| wish | could have attended that screening," 
Szulkin says, "because it had to be one of the 
biggest mass inflictions of Death Game to date. 
Usually, Ра just subject people to it one at a 
time!" 

He adds that current social concerns make the 
film more relevant than ever. 

"It's about women taking revenge on the patri- 
archy,” he says. “An audience in the ’ 70s prob- 
ably saw it as titillating drive-in fare, an exploit- 
ative scare story of male victimhood; now, | think 
people are more likely to agree with the verdict 
handed down in the ‘trial’ of George Manning. 
That sequence is key to the film, and it spells 
out why the movie remains relevant: George is 
standing for all men in that kangaroo court. At 
first glance, the movie might seem pointless- 
ly sadistic, but if you consider the underlying 
themes, there is a very sharp point to it. As a so- 
ciety, we're a long way from resolving the issues 
raised by #MeToo, and that's part of the reason 
the movie holds up so well. It hits a nerve." 


ONEMILLIONCOMIX:COM 


531 YONGE ST. TORONTO, ONTARIO M4Y 115 PHONE NUMBER: 416-934-1615 
REISSUES 


py John М. Bowen 


UE MORGUE REGRETS THE ERROR. Way 

back in RM#189, | misidentified the 1991 
TV movie The Haunted as being the first film based 
on the (er...) casebook of celebrity polter-shysters 
Ed and Lorraine Warren, most famously essayed on 
the big screen by Patrick Wilson-and Vera Farmiga 
in the craptastic Conjuring series and its wretched 
offspring. Га like to go on record now that | really 
have no idea which film was first, because | really 
don’t give a rat’s ass. What | can say for certain is 
that a) another movie-of-the-week, 1983’s The De- 
mon Murder Case, came before The Haunted, and 
b) it’s even worse. 

We start out in a Newport, Rhode Island, court- 
room where Kenny (Kevin Bacon, post-Friday the 
13th and pre-Footloose) is on trial for murdering his 
landlord. And we'll eventually wind up back there. 
But first some flashback business, which makes up 
the bulk of the movie. 

Three months earlier, the Frazier family's preteen 
son Brian (Charles Fields of The Electric Grand- 
mother and Kenny Rogers as the Gambler: The Ad- 
venture Continues — yes, that Charles Fields) has 
been seeing a demon called the Beast and soon 
goes full Reagan MacNeil, albeit less barfy and with 
the language cleaned up for TV. Some are skeptical 
but Brian's mom (Joyce Van Patten) stands firm: 
“Гт Brian's mother and if he says he's seen a de- 
mon, he's seen a demon and that's all." 

Granted, time constraints of the MOTW format 
are pretty inflexible, but holy crap, dude! Family dis- 
cussion of Brian's embarrassing condition eventu- 
ally comes down to "| guess he's possessed. Better 
call a priest." “Yeah, but first let's call that couple 
who do demon stuff." They ring up the Warrens, 
here rechristened Guy and Charlotte Harris (Andy 
Griffith and Beverlee McKinsey), as they're sitting at 
home listening to Beethoven's "Moonlight Sonata" 
and doing a jigsaw puzzle, 'cause you know spook 
hunters is just reg lar folk like the rest of us. In fact, 
this is the most aw-shucks, down-home portrayal 
of those paranormal posers l've seen so far. Their 
response is basically "Demonic possession? We'll 
be there in an hour!” That's service! 


Their priestly counterpart Father Eagon: (Frank 
Hamilton) is a whole different sort of dickweed 
who just bitches and belittles everyone within 50 
yards. Their initial chinwag with the Frazier family 
is as cursory as it is odd: the priest basically tells 
them all to simultaneously grow up and piss off, 
then splits. After the Harrises concede that there 
could be supernatural fuckery afoot, they give Mrs. 
Frazier some holy water and a few other goodies 
to wave about the place and 
then they bugger off as well. The 
Harrises make a. beeline for the 
nearest church where, in between 
Hail Marys and Our Fathers, Guy 
tells Charlotte, “11 be amazed if it 
isn't demonic. Forty miles of real 
bad road." | love a good old folksy 
homily, don’t you? 

Then the Harrises show up at 
the door again while the demon’s 
pitching another fit, prompting 
a rather curious exchange: “I’m 
sorry to get you up again,” Guy 
says, to which Mr. Frazier re- 
sponds, “Who can sleep with all 
this going on?” Upstairs, the Fra- 
ziers’ daughter’s boyfriend Kenny (Bacon — remem- 
ber him?) is trying unsuccessfully to. get flailing, 
growling, blaspheming Brian to say he loves Jesus. 
Kenny, who's clearly seen all the right movies, tries 


to pull a Father Karras by exhorting the demon to 
leave Kenny and come into him. Guy Harris busts 
in and gives Kenny a stern warning that this is a 
fool’s errand. 

Then things.get wonky in the editing room. We're 
suddenly in a church where a somewhat concil- 
iatory Father tells the Harrises he'll go along with 
whatever his superiors decide. Then we're at the 
church some unspecified time later as exorcist 
Father Dietrich (Eddie Albert) — 
who appears to be an old friend 
of the Harrises — attempts to turf 
the demon out of Brian, which 
sort of works but doesn't. And 
then the Fraziers' daughter Nancy 
looks into a new job opportunity ` 
and then demon-Brian tells Ken- 
ny he's going to die at work and 
sure enough Kenny falls out of 
. a tree the next day but survives. 
And then... well, then things just 
get more and more disjointed but 
the demon eventually winds up in 
Kenny and Kenny gets into a re- 
ally bizarre fight with the drunken 
landlord who's also Nancy's new 
boss and-and-and... 

I'm out of space. | cast you the hell out of my 
basement! The power of Kevin Bacon... naw, ain't 


going there. 
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THE LONG SHADOWS OF CLASSIC HORROR'S PAST 


"TRANSGRESSIVE CINEMA ISN’T ABOUT WAT CHING А TYG AN ACT 


OF REBELLION, IT'S ABOUT CHALLENGING OUR OWN VALUES WITH NEW, 
PERSPECTIVES ON TABOO TOPICS.” 


hether you prefer 
gross-out gore or clas- 
sic chillers, one of the 
most  underappreci- 
ated aspects of the horror genre is 
that it’s never been afraid of crossing 
boundaries that more traditional films 
wouldn't dare approach. From the 
very beginning, scary movies have 
thrived on depictions of transgres- 
sive themes and imagery, and have 
kept pace with modern concerns 
even at a time when culture and art 
is increasingly seen as a battleground 
for political ideals. The 1960 Euro-horror 
classic Mill of the Stone Women, recent- 


ly released on Blu-ray by Arrow Video, may no longer be considered as : 
: miss the point and appeal of why people are drawn to challenging films. 


provocative as it once was, but the film's depictions of violence, mortality, 


and sex can remind us that the true nature and purpose of transgressive | 
: it's about challenging our own values with new perspectives on taboo top- 


cinema is to challenge our own stodgy sensibilities. 


Pushing boundaries not only with its content, but also in its depiction : 
of transgressive art itself, Mill of the Stone Women begins when art stu- : 
dent Hans (Pierre Brice) arrives in a quiet Dutch village to visit a strange i 
sculpture exhibit. From inside his windmill home, Professor Wahl (Herbert : 
Bohme) displays life-sized statues of historical women, including Cleopatra i 
and Joan of Arc, in tableaux suggesting violence, torture and death. As : 
Hans soon observes, Wahl's figures are pulled through the windmill on а ` 
clockwork device — a creaky, erratic parade of sadism that appeals to his : 
audiences’ morbid fascination. Later, Hans meets Professor Wahl's desir- : 
able shut-in daughter Elfie (Scilla Gabel), who suffers from a deadly blood : 
disorder. After Hans believes that Elfie has died, he starts a relationship I 
with a local woman, Liselotte (Dany Carrel), and begins to wonder if there's | 
a connection between Elfie's strange personal doctor (Wolfgang Preiss) and : 
: death. It’s true that art should be allowed to make people uncomfortable, 


recent reports of girls gone missing in the village. 


Though once an obscurity, Mill of the Stone Women has become a touch- i 
stone of early Italian horror in recent years for its innovative Gothic touches | 
and colourful set design. Still, despite an obviously subversive undercur- : 
rent and some contemporary festival screenings, Mill of the Stone Women I 
: viewpoint, that is truly the point of transgressive filmmaking. Ф 


isn’t the kind of film you would have found at one recent event devoted 


to transgressive cinema, NPC Fest. 
Billed as the “anti-woke” film festival, 
the Brooklyn-based event promised 
appearances from John Waters and 
screenings of works by provocative 
auteurs Lars Von Trier and Larry Clark, 
alongside documentaries on incels and 
far-right provocateur Alex Jones. Be- 
lieving that “art should be allowed to 
make people uncomfortable,” the fes- 
tival’s oft-combative online presence 
frequently implied that attendance 
seine was some kind of political stand, a 
thumb in the eye of so-called cancel 
culture and political correctness. 
Of course, most of this embarrassing 
posturing was simply targeted marketing, but it still manages to entirely 


Transgressive cinema isn’t about watching a movie as an act of rebellion, 


ics. And while Mill of the Stone Women may not pack the punch it once 
did, the film’s most memorable scenes directly allude to this exact kind of 
transgressive art — the grotesquely contorted bodies travelling through the 
windmill’s dusty corners. Unlike the stationary exhibits of House of Wax 
(1953), Wahl's persistent parade of violence is not unlike watching a horror 
film unfold — murderers, a tongue-drooping victim of the gallows, a woman 
being burned at the stake, another on the chopping block. No wonder that 
Liselotte faints outright at one point. 

It's true that Mill of the Stone Women does not aggressively pursue 
transgressive elements in the same way as more recent entries such as 
Cannibal Holocaust (1980), Nekromantik (1987), Martyrs (2008), and Л- 
tane (2021). Still, it's impressive that a film from more than 60 years ago 
can confront us about our own modern squeamish thoughts about sex and 


as NPC Fest claimed, but those people are ourselves — films should push us 
out of our comfort zones in a productive way, a way that makes us question 
our beliefs and evolves our understanding of who we are. Rather than an 
attack on others, it's this self-reflection, this indictment of our own narrow 
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LUGOSI: THE RISE AND FALL 
OF HOLLYWOOD'S DRACULA 
Koren Shadmi 
Humanoids 


espite being one of the most iconic actors 

during the Golden Age of cinema horror, 

Bela Lugosi's career was plagued with 

loss, humiliation, and addiction. Now, the 
man who arguably played the definitive Dracula 
and was chronicled in such works as Tim Bur- 
ton's Ed Wood is the subject of a new graphic 
novel biography — Lugosi: The Rise and Fall of 
Hollywood's Dracula. 

Writer and artist Koren Shadmi, who gained 
acclaim with his 2019 illustrated biography of 
Rod Serling, The Twilight Man, found inspira- 
tion in Lugosi's tumultuous life for this unique 
project. 

"Lugosi's life is just as dramatic as Count 
Dracula, if not more so," Shadmi tells me. "He 
had a very romantic personality which | think 
also contributed to his unstable life and sub- 
stance abuse. When | first heard his life story in 
a history podcast, | knew he would be a perfect 
subject for a graphic novel. | love stories where 
you have a steep rise and fall from grace, and 
he most certainly had that arc going in his life." 

Lugosi begins in Los Angeles, 1955, with Bela 
Blasko checking himself into the Motion Picture 
Hospital in an attempt to get his drug addiction 
under control. From there, we flashback to Hun- 
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gary, 1893, where the strug- 
gling young actor learns the 
joys of the craft amid the strict 
disapproval of his father. 

Bela’s politically rebellious 
youth, early theatre experienc- 
es, disastrous first marriage, 
and immigration to America 
are nicely covered before 
he finally lands the role that 
would forever define his life: 
Bram Stoker’s Count Dracula. 
After that, it’s a journey filled 
with the highs of being one of 
Universal Pictures’ top actors 
to the lows of being relegated 
to Ed Wood’s notorious films 
towards the end of his life. 

Visually chronicling an ac- 
tor’s life is no easy task, yet 
Shadmi believes the graphic 
novel is an ideal format for bi- 
ographies. 

"| think comics is a great 
medium to convey someone’s 
life in a way that’s digestible 
and also entertaining, and you 
might actually learn some- 
thing too while you read them. 
When you look at most written 
biographies, they are these 
heavy books that are usually 
upwards of 1000 pages; au- 
thors get carried away and start telling you 
about what the person had in their fridge. With 
comics, you can’t be that loose with your story- 
telling, because everything has to be drawn - 
and that’s a lot of work! You end up with a much 
tighter narrative of the person’s life.” 

Shadmi makes good use of the visual format; 
Lugosi is packed with imagery that draws di- 
rectly from his many horror film roles, but also 
his more private moments. In one effective se- 
quence, a hospitalized and possibly delirious 
Bela is visited and taunted by his silver screen 
counterpart. It’s a haunting scene that offers 
insight into a role that was undoubtedly a dou- 
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Lugosi: The Rise And Fall Of Hollywood’s Dracula: The graphic novel 
biography illustrates the actor’s complicated relationship with the role that 
defined his career. 


ble-edged sword for the actor. 

“In one sense [Dracula] was his claim to fame, 
and made him the world-famous actor he was, 
but in another, no studio was ever able to look 
beyond it,” says Shadmi. “Lugosi was smart 
enough to know that when work comes in, you 
take it — but | think he was also resentful of al- 
ways getting the roles of villains, and always 
being reminded of his iconic role as the Count 
during interviews and such. He had a complicat- 
ed relationship with the role of Count Dracula.” 


FOLLOW PEDRO ON TWITTER @PCABEZUELO 


picks up the story of teen ghost Charlotte Williams, whose adventures began in the 2016 movie The Halloween Girl 
and continued in the Under the Flowers web series before making the transition to the comics page. This first issue, set on Halloween 
night, finds Charlotte and her supernatural ally Poe protecting their small town of Crystal Springs from the sinister secret society The 
Hollow. When Charlotte stops a group of bullies from beating up young Bobby, she befriends the child and takes him home. Was this 
just a chance meeting or is Charlotte about to step into a trap? Readers unfamiliar with the film or web series may flounder a bit at 
first, as it's not terribly clear who all the players are — more exposition would be helpful, especially with regard to The Hollow. The tale 
itself, however, moves briskly and there is a nice rapport between Charlotte and Bobby before the inevitable revelations. 


Pilgrim Point, Illinois, a group of 
alien settlers survey the strange new land and 
decide to take it, even if it means subjugating/ 
exterminating the indigenous population. The 
parallels to the colonization of America are no 
accident, and Turkey Day stuffs them within a 
delectable dish that's 
seasoned with just the 
right amount of com- 
mentary and a wicked 
sense of humour on 
the side. As the town 
puts on its annual 
Thanksgiving pageant 
— a wildly inaccurate 
retelling of the original 
Pilgrims’ landing аі 
Plymouth Rock — the 
one-eyed, р slug-like 
alien invaders are busy 
possessing the local 
turkeys. Faster than you can say "Pass the gra- 
vy,” the rampaging fowl strut to the theatre and 
begin gobbling up fresh servings of human meat. 
It’s a glorious, over-the-top affair that 
manages to be gory while exposing 
some uncomfortable truths about the 
holiday. 


stands an old 
mansion occupied by the mysterious 
Іза, who has a penchant for hunting 
and bizarre taxidermy. When за hires 
new maid Marie, hidden doors are 
opened and bloody secrets revealed. 
Though Graveneye boasts an interest- 
ing set-up, what makes the book stand 
out is how the story is narrated by the 
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house itself. Author Sloane 
Leong uses the conceit 
to its full potential, as the 
house relates to the human 
inhabitants from ils own 
point of view and experi- 
ences. The use of “house” 
metaphors when describ- 
ing the residents and their 
activities lends the story a 
level of poetry and deeper 
meaning that it may oth- 
erwise be lacking. It also 
adds to the general sense 
of alienation and unease 
that permeates the first 
part of the book and the horrific climax. Highly 
recommended. 


LEONG- 


and her sister Marion attend 
a remote, women-only island getaway in an 
attempt to recover from past traumas. Marion, 
a survivor of sexual assault, is skeptical of the 
commune’s founder, Diana Spiro, and her focus 
on spiritualism. Retreating 
to the nearby town, she 
finds she may have acci- 
dentally stumbled onto a 
supernatural means of ex- 
acting vengeance. Marion’s 
history of abuse is the back- 
bone of the first issue and 
though not graphically por- 
trayed, there is just enough 
information shown to make 
for an uncomfortable ex- 
perience and suggest that 
there's more to the charac- 
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{ег than superficial cynicism. Меап- 
while, clues lurk in the background 
that Diana and her commune are 
tapping into unnatural and danger- 
ous forces. What connection exists 
between this power and Marion re- 
mains to be seen, but based on the 
hints in this first issue, it ain’t going 
to be pretty. 


and Dr. Van 
Helsing hunted down and killed 
Dracula — or so we thought. Accord- 
ing to Forbidden Museum, the Count 
was instead imprisoned, along with 
several other monsters, inside Jon- 
athan Harker’s secret sanctum underground. 
Years later, Harker’s great-grandson, Henry, in- 
advertently frees the prisoners and must recap- 
ture all of them or be cursed to spend eternity 
as the museum’s 
undead caretaker. 
Using /ndiana Jones 
as inspiration, the 
book presents a fun 
globetrotting — ad- 
venture while also 
throwing in classic 
monsters such as 
Frankenstein, Wolf 
Beast, and Mummy 
King. Harker's con- 
stant quips while confronting death enforces the 
story's emphasis on high adventure and laughs. 
An occasional break in his flippancy would be 
welcome, however, if for no other reason than 
to generate suspense. Even Indiana Jones was 
afraid some of the time. 


Anna 


SHADOW ATLAS: 
DARK LANDSCAPES OF THE AMERICAS 


Carina Bissett, Hillary Dodge, 
and Joshua Viola, eds. 
Hex Publishers 


What if everything was different? Shadow 
Atlas: Dark Landscapes of the Americas is an 
anthology of dark fiction centred around the con- 
cept of an alternate history of the Americas — a 
revisionist vision filled with spirits, magical crea- 
tures, and terrifying places that seem far more 
threatening than what our actual history implies. 

Coming in at 439 pages, the tome falls into 
three sections based on the location of the sto- 
ries: North America, 
Mesoamerica, and 
South America. Each 
has its own unique 
voice and characters, 
and there is little co- 
hesion between the 
entries outside of their 
general relationship to 
fantasy and the unusu- 
al. There are also po- 
ems and illustrations 
sprinkled throughout. 

The framing narra- 
tive in the book's prologue is particularly fasci- 
nating; it posits that the stories contained — the 
"real" Shadow Atlas — are an ancient, true, and 
hidden history of the continents that was discov- 
ered by archaeologists. Four other books serve 
as companions to Shadow Atlas, all created 
by a secret society. Even so, the 
book never goes as far as House of 
Leaves in layering story within sto- 
ries or by collecting an expansive 
number of archival-looking docu- 
ments, rather, Shadow Atlas flirts 
with the idea of literary striations of 
its premise. 

It's a pity the concept is not ex- 
plored more thoroughly, as it is an 
incredibly interesting hook. Instead, 
we find an amalgamation of stand- 
alone tales taking place in com- 
pletely different times and locations 
and featuring different bumps in the 
night. One such story features the first Appala- 
chian settlers growing wives from the soil, while 
another tells of a young woman studying to be 
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a nurse and calling her father on the telephone. 
The book’s conceit as a single ancient text crum- 
bles pretty quickly with such thematic fracturing. 
However, even without the cohesion, Shadow 
Atlas remains an exceptional collection of some 
of the best genre writers today. 

DEIRDRE CRIMMINS 


THE EXALTED AND THE ABASED 


Damian Murphy 
Snuggly Books 


Snuggly Books specializes in decadent, occult, 
and weird literature, both contemporary and 
Classical (often translated from French). Dami- 
an Murphy’s fourth collection, The Exalted and 
the Abased, offers a perfect summation of these 
three threads. Although the author was born and 
lives in Seattle, Washington, his 
themes and approach have very 
little to do with the dominant An- 
glo-American approach to today's 
genre literature. Rather, they are 
nourished by Mittel-European fan- 
tastic writings of the early 20th cen- 
tury by the likes of Bruno Schulz, 
Stefan Grabinski, H.H. Ewers, and 


similar surroundings. 

In these stories, the occult is not 
perceived from outside — from the 
perspective of victims, as is com- 
mon in horror fiction — but mostly from the side 
of the participants, those who enter the shady 
realms knowingly and willingly. The exceptions 
to this are minor: the protagonist 
of “The Ivory Sovereign" may not 
quite know what to expect in a 
strange tourist trap, a house of 
animated mannequins, but he 
is knowledgeable enough to 
read between the lines of their 
pre-recorded dialogues. In “The 
Hieromantic Mirror,” a young 
novice enters a house of mys- 
teries, presided by a sort of holy 
prostitute, but his intuition leads 
him to follow her signs properly. 
In most of the others, the main 
characters are steeped in esoter- 
ic knowledge, and although the plots make them 
confront supernatural entities and powers, fear 
is just one minor, tentative feeling, often joined 
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PUPPET MASTER 


Gustav Meyrink, and are situated in Guts 
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CHARLES BAND 


ADAM FELBER 


or supplanted by exaltation at the touch of the 
otherworldly. 

Omnipresent leitmotifs of elaborate games, 
symbols, paintings, and rituals hint towards 
higher spheres. Even those readers uninitiated 
into their full meanings will be able to feel their 
breath on their necks, provided they are adven- 
turous enough to try something different. 

DEJAN OGNJANOVIC 


CONFESSIONS OF A PUPPETMASTER 
Charles Band, with Adam Felber 
William Morrow 


As readers of this publication, you likely need 
no introduction to Charles Band, founder of 
Empire Pictures, Wizard Video, and Full Moon 
Features, and the cult filmmaker who turned 
low-budget flicks such as 
Ghoulies, Trancers, Subspecies, 
and Puppet Master into prof- 
itable franchises. Confessions 
of a Puppetmaster is Band’s 
memoir, and even if you don’t 
care for his movies (which often 
involve sex, blood, and toys), 
you'll love his hilarious behind- 
the-scenes tales. Simply put, 
the man is a great raconteur 
with some crazy stories — how 
Harry Potter and Thelma and 
Louise borrowed from his mov- 
ies, for instance, or how 7he Disaster Artist's 
James Franco almost ended up in Retro Puppet 
Master (and vice versa). 

There's also trivia from Stuart Gordon's pro- 
ductions, from Re-Animator to Castle Freak, and 
we learn that Band was already a supremely cre- 
ative businessman in his teens, full of dreams 
and schemes (his old newspaper racket is a 
hoot!). It's clear that from the get-go, Band was 
driven by passion and ambition, always ready to 
rise from his own ashes with another mad and 
wonderful plan. Discover how this home video pi- 
oneer once got a 45-foot-tall shoe built for a sex 
comedy, worked with Paramount and Amazon, 
and was escorted handcuffed from a convention 
to jail, all while buying — and losing — a /ot of 
real estate worldwide, including movie studios, 
medieval castles, and other iconic mansions. 

Brimming with surprises, cliffhangers, and 
more punchlines than you can shake a mur- 
derous gingerbread cookie at, this page-turner 


mahing 


Confessions Of A Puppet Master: Puppet Master. 


reads like a comic book... with some epic name-dropping. In addition to befriending genre 
royalty such as John Carpenter, Stan Winston, and William Shatner, there’s Marilyn Monroe, 
Michael Jackson, Stan Lee, Demi Moore, Ringo Starr, Liberace, and even Houdini! Band's bi- 
ography is a love letter to all things geeky and, especially, exploitation cinema, to which he 
dedicated his unusual, eventful life. 

KRISTOF G. 


MOTHER 
Steven E. Wedel 
MoonHowler Press 


While scouring a farmer's field in search of a missing girl, a group of students and their gym 
teacher find an opening to an underground cave. After gathering inside for closer inspection, 
the entrance collapses thanks to a crazy farmer with a shotgun and dynamite to spare. Now 
trapped, the group has no choice but to venture further into the cavern and — unbeknownst to 
them — towards the unimaginable terrors that await them in Mother's 
world. 

Steven E. Wedel uses his experiences as a father and high school 
teacher to craft believable teens, which make up most of the book's 
characters. When one of the students is telekinetically possessed 
by the gelatinous creature that calls itself Mother, the zombie-like 
student provides some basic instructions to the group: eat, sleep, 
procreate. Considering the only thing to eat is raw fish caught in 
the cave's pond, their new environment leaves much to be desired. 
While graphic scenes of sexuality are inevitably scattered throughout 
the story, they serve to further depict the obscene trauma of the 
students' new existence as opposed to anything resembling erotic 
exploitation. One by one, as babies are birthed from terrified, non-se- 
dated young mothers, the imprisoned group's realization of Mother's plan and their inevitable 
fate becomes undeniable. Their final strands of sanity rest on the waning hope of being rescued 
or surviving long enough for their story to be discovered despite the odds. 

The final chapters play out like a freight train careening through hell, launching into 
gut-wrenching hairpin turns every time you think it can't get any worse. Mother concludes with 
an afterword that's almost cathartic until it isn't. Expect to be haunted by the lingering effects 
of Wedel's nightmare fuel, and to experience a strong desire for more. Mother-recommended. 

RICK HIPSON 


THE BEAST IN AISLE 34 


Darrin Doyle 
Tortoise Books 


Horror comedy tends to be the black sheep of the genre family and as a result, it's often 
overlooked when it comes to award nominations and Year's Best lists, but it deserves more 
attention. Darrin Doyle is proof. 

Doyle's The Beast in Aisle 34 zeroes in on a guy named Sandy Kurtz who has a lot on his 
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HYMNS OF ABOMINATION: 
SECRET SONGS OF LEEDS 


Justin A. Burnett, ed. 
Silent Motorist Media 


At last, a tribute anthology to Matthew M. Bartlett! 
Wait... Matt who? As per the editor’s intro: "Ligotti, 
Evenson, Barron, Bartlett... if there's a 'canon' of 
contemporary weird writers, Bartlett's unquestion- 
ably in it." Fear not: if you missed the author's fiery 
debut collection, Gateways to Abomination (2014), 
and his other small press publications, you'll quickly 
accommodate to the sinister town of Leeds, Mas- 
sachusetts, with its legacy of witches, black magic, 
supernatural goats, winged leeches, and the omni- 
present highly personalized messages from WXXT 
radio station. 

Sounds crazy, right? The author only debuted 
seven years ago, yet he has already merited a 400- 
page homage from a "who's who" in contemporary 
horror lit. John Langan offers 
“Uncle Bart's Map," an atmo- 
spheric tale about a boy lost in 
a snowed-up Leeds who ven- 
tures into a walled-in town block 
where a huge goat-like monster 
roams. Brian Evenson in "Leav- 
ing Leeds" shows that you can 
kill your mother and bury her in 
the cellar; shoot your father in the 
head; but they won't stay dead, 
and you still can't leave town. 

Gemma Files is here, too, with the highly metaphor- 
ical and poetic "Suddenly My House Became a Tree 
of Sores," depicting a housewife trapped in a love- 
less marriage and a moth-winged woman who might 
help. Cody Goodfellow contributes the blackly funny 
"Crawl of the West" about the increasingly surreal 
desert road-trip taken by a couple of road-vultures 
who win a prize through a wrecked car-radio's show. 

Some of the best stories come from lesser-known 
names. "Itemized Human Sacrifices, q4" by Sean M. 
Thompson and Cheshire Trask reads like a clever re- 
working of 720 Days of Sodom (with less sex and 
more bloodletting), in which four successful busi- 
nessmen commit a ritual feeding of a demon every 
seven years in order to prosper. More good stuff can 
be found in stories by Jon Padgett, Christine Morgan, 
S.P. Miskowski, John Linwood Grant, Jill Hand, and 
many others who just might get their own tribute an- 
thologies soon. 

Don't let this compendium of grotesque, unpredict- 
able nightmares fly under your radar! 

DEJAN OGNJANOVIÉ 
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ALESSANDRO MANZETTI SURVEYS FIFTEEN YEARS OF 


INTER IS THE TIME OF HIBERNATION AND, 

HERE IN CANADA, THAT'S NOT WITHOUT 

GOOD REASON - it’s damned cold outside. Thus, it's also 
the season for hot drinks, cozy blankets, and scary books. If your to-read 
list is looking anemic following the holidays, fear not, because Alessandro 
Manzetti has 750 Exquisite Horror Books (out now from Crystal Lake Pub- 
lishing) to get you through to spring... and beyond. 

Claiming to be an "essential guide to the best 150 books of modern and 
contemporary horror fiction," the tome doesn't disappoint. While Manzetti 
never goes too deep into a story's history or its author 
— each entry is limited to a page of text — his selections 
are beyond reproach. Each is a modern classic in its own 1 
right. Within these pages are highlighted works from 
authors as diverse as Paul Tremblay, Caitlin R. Kiernan, EXQUISITE 
Stephen Graham Jones, Priya Sharma, Octavia E. Butler, 
Dan Simmons, Jack Ketchum, John Langan, Rex Miller, 
Kathe Koja, Charlee Jacob, S.P. Miskowski, as well as 
many more. 

"Гүе been reading horror fiction for about 35 years, 
and I’ve been in the industry for twenty — as a writer, 
editor, publisher, and foreign rights manager for some 
publishers," Manzetti says of how he narrowed fifteen 
years of book releases (1986-2020) down to the best 
ones. "In addition, as a longstanding Active Member of 
the Horror Writers Association (and other such associa- 
tions), l've had the opportunity to access most of the new 
publications released every year. In addition to reading as 


reviewers, and dark fiction connoisseurs l've collaborated with over the 
years often gave me suggestions. Together this created a sort of literary 
‘network’ where we often exchange recommendations. All this has allowed 
me to select, in about five years, the 150 books that | have included in my 
guide." 

Manzetti readily admits that he was not able to read everything published 
during the period covered in his book, which is why he selected a number 
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a publisher, ог when scouting for other publishers, the editors, essayists, : 


Ses 


: of authors, editors, and essayists to contribute lists of their own. Grady 
: Hendrix, Ramsey Campbell, S.T. Joshi, Brian Evenson, Ellen Datlow, David 
i J. Schow, Joe R. Lansdale, and others offer up top tens, while more spe- 
: cific lists are presented by Eric J. Guignard (Best 10 Horror Anthologies), 
: Angela Yuriko Smith (Best 10 Horror Stories Published in Space and Time 
: Magazine, 2019/2020), Jack Bantry (Best 10 Splatterpunk Books), Dacre 
: Stoker (Best 10 Vampire Books), and Linda D. Addison (Best 10 Horror 
i Books By Black Writers and Best 10 Horror & Dark Poetry Collections), with 
: Edward Lee and Randy Chandler delivering lists of the Best 10 Hardcore 


Horror Books. Editor Stephen Jones and Lisa Morton both 
have longer pieces within. Jones’ focuses on short fiction 
and Morton’s examines the “Best 10 Horror Essays.” 

"| was lucky to have so many valuable, high-level con- 
tributors who | could count on, and who | thank for be- 
ing part of the guide by offering me their top ten lists," 
he notes. "Some of the authors, editors, and essayists 
| asked to contribute are people Гуе been collaborating 
with for some time. But | also wanted to involve others 
with whom I’ve had no collaborative history or friendship, 
and who accepted my offer to be part of this book. | con- 
sidered this a good, new way to raise the profile of horror 
fiction and dark fantasy." 

The titles in 750 Exquisite Horror Books are presented 
alphabetically, but they are further categorized by their 
subgenre of horror, type of release (novel, collection, 
etc.), and two ratings, one by Manzetti and one plucked 
from Goodreads. 

"The score isn't really such an important element," he admits, "it's just 


: another of the many features that make up the guide. | believe that the 
: score (both mine and the Goodreads average) offers something more to 
: readers, allowing them to compare the differences, even if small. People 
i buying the book may want to know what l think of each selected work — 
: both as a general comment, and also in terms of how they rank according 
i to my preference. The aim of my guide is to provide the reader with as 
: much information as possible, іп a sincere and accessible way." ® 
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plate. He's bored at his meaningless job and his wife is bored with him. 
They are having a baby to complicate their relationship. Also, Sandy is a 
werewolf. 
Doyle wastes no time setting up conflict. 
Readers are dropped right into a hunting 
scene with Sandy in full-on lycanthrope 
mode stalking prey but also thinking about 
his wife and neighbours. After the kill, he 
wakes up in his marital bed with a full lycan 
bladder and feeling like he had "finished an 
Ironman fueled by whisky and candy bars." 
The striking contrast between the pri- 
(даеў mal, animalistic behaviours of a werewolf 
against the backdrop of the day-in-and- 
day-out grind of a middle-aged man stuck 
in a rut never gets old. 
As a human, Sandy doesn't advocate for 
himself, but during the change each month, 
he lives life as an apex predator, so there are strong themes of toxic mas- 
culinity and an inner identity conflict. Is he Sandy Kurtz, plodding along 
as a bystander to his own life and circumstances, or is he a monster fully 
capable of controlling his own destiny and taking what he wants, when he 
wants it? This delicious dilemma drives The Beast in Aisle 34, which will 
appeal to fans of John Landis’ American Werewolf in London and Mongrels 
by Stephen Graham Jones, and anyone hungry for an original, witty charac- 
ter study wrapped in the bloodsoaked pages of a horror novel. 
SADIE HARTMANN 
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IN CONTROL 
Kyle Wright 
Bizarro Pulp Press 


In Control is best described as a speedy descent into madness. Whether 
that madness is the result of some sort of possession (as the cover blurb 
implies) or a complete psychotic break, which seems equally plausible, is 
up for debate but ultimately unimportant. | 
mean, if you were to query bakery employee 
Katherine, the story’s main character, she’d 
tell you it’s toxoplasmosis (you know, that 
disease people catch from cat shit). What’s 
not up for debate is that as the story pro- 
gresses, Katherine is less and less in con- 
trol of herself and her reality, succumbing 
to disturbing hallucinations, uncomfortable 
desires, and much, much worse. 

Kyle Wright may just be the perfect au- 
thor to illustrate this descent. His rapid-fire 
poetic prose is dense with description and 
capably forms entire gruesome hallucinato- 
ry tableaux in the reader’s mind. Herein lie 
sticky depictions of body horror and anger-fuelled violence that is never 
realized until the moment it is, resulting in the murdered body of her best 
friend on her bathroom floor and Katherine on the run. She doesn’t get far. 
It’s not that kind of story. It’s not that she doesn’t seek help either, it’s just 
the help she needs isn’t coming. 

In Control is equal parts wild, bleak, and absorbing, seeking to capture 
readers with its florid writing, but occasionally this works to its detriment. 
Certain sentences seem to favour style over function, and there are some 
misused words (“taught” instead of “taut”) and grammatical anomalies in 
the mix. It’s not dire enough to derail the immersive experience that /n 
Control delivers, but it injects a bit of what-could-have-been to a story that 
while not terribly original — horror, after all, is littered with tales of descents 
into madness — is undeniably compelling and unique in its telling. 

MONICA S. KUEBLER 
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HALLOWEEN FOREVER 


ands up if you’ve ever wished that Halloween could last for- 
ever. As horror fans, haven't we all? | own a pair of pajamas 
with “It’s Halloween every day in my soul” emblazoned on 
them, and they're not incorrect. Of course, none of my Halloweens 
have been as traumatic as the one depicted in Joseph Fink's mid- 
dle-grade horror novel The Halloween Moon (from Quill Tree Books). 

Esther Gold is one of us, or maybe someone we used to be: a 
thirteen-year-old girl who loves Halloween more than anything. She 
loves it so much that she makes three costumes each year: one 
for school, one for trick-or-treating, and one for backup. However, 
Esther's favourite holiday is about to be rocked in more ways than 
one, starting with her parents' bombshell announcement that she's 
too old for trick-or-treating. No amount of pleading sways them. 
Heartbroken, Esther concocts 
a plan with her best friend to 
go anyway. What they don't 
know is that on this night the 
Queen of Halloween intends 
to cast a spell of endless Hal- 
loween over their community 
in order to steal its children. 
They learn soon enough when 
their trick-or-treating is de- 
railed by empty streets and 
house after house where no 
one answers the door. When 
the pair happens upon a par- 
ty where every single adult is 
lying asleep where they fell, 
the whole thing comes off the 
hinges. 

Fink has crafted a taut, 
frightening tale of Hallow- 
een-gone-wrong that may well scare some of its intended audi- 
ence. The novel boasts a number of chilling creatures and set piec- 
es, including violent, faceless youngsters donning ripped and dirty 
vintage costumes, houses that change and mutate and are thrust 
high into the sky on vine-covered cliffs, and the entire realm of the 
Dream, where wish fulfillment fantasies can't fully disguise the oth- 
erworldly darkness underneath. That said, | would have loved the 
hell out of this as a kid. It's dark, poignant, and doesn't dare talk 
down to its audience, utilizing large words, large ideas, and large 
feelings in equal measure. 

It also functions as a surprisingly emotional meditation on change 
and the inevitable passage of time; while written for readers who 
are at the age of giving up trick-or-treating themselves, | doubt any 
of them will be as moved by the sequence in which Esther gaz- 
es through time at her future life and self as the adults who may 
stumble across this story and find a bit too much truth in those 
bittersweet paragraphs. Make no mistake, The Halloween Moon is 
a rip-roaring monster tale, but don't be surprised if it also wallops 
you in the feels, especially if you were ever a Halloween kid who 
had to grow up. 


Follow Library of the Damned on Twitter @damnedlibrary 
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PAIGE REYNOLDS  . 


THIS MONTH: 


Somewhere in the grey space between an- 
guish and ecstasy, artist Matt Lombard cre- 
ates his deeply unsettling surrealistic portraits. 
Not surprisingly, his unique artwork has led to 
numerous collabs with musicians working in 
the darkest fringes, the likes of Cradle of Filth, 
Combichrist, and Mortiis. And little wonder; with 
his combination of photography and digital col- 
lage, Lombard conjures visions of tortured souls 
trapped in a nightmare world. Abandon all hope, 
ye who enter here... 


NAME 

Matt Lombard 
HOMETOWN 

Appleton, Wisconsin 
WEAPON OF CHOICE 


“My work is a mesh of photography mixed with 
digital collage techniques.” 


DEEDS 


“As far as exhibitions, [my proudest] would be 
the H.R. Giger group shows | did several years 
back in Paris and Munich. For projects, it would 
be my work with Cradle of Filth on the Nymphet- 
amine album.” 


MY NIGHTMARE FUEL 


“Гт very inspired by film, art, and especially. _ 
music; Chelsea Wolfe, Joel Peter Witkin, Dar- 
ren Aronofsky, Placebo, Francis Bacon, Nicolas , 
Winding Refn, The Black Queen, Sergei Вотап- wt 
ov, Gaspar Noé, Behemoth, etc.” > 


LAST WORDS 


“Always create with your heart and not what you 
think others want to see.” 


RESTING PLACE 


(o0 com and on Instagram: 
@matt.lombard 


FOLLOW PAIGE ON INSTAGRAM 
@PAIGEREYNOLDSART 


T THE RISK OF INCITING 
AN ANGRY MOB TO WRITE 
LETTERS TO MY EDITOR or 
chase те through the streets whilst 
chanting... oh, | don’t know, “Evil dies to- 
night,” | fear | must speak my truth: | love ^ ^. tne 
13th: A NewjBeginning. 
| wasn’t always like this. Rather, | was one of those fans who (rightfully) 
called it a blight on the franchise, if not the entire horror genre itself. The 
Friday films have never exactly been high art full of rich characters and 


to the body count. Its humour is overly broad and is so unfunny 
that — in a phenomenon only explainable by the late Ste- 

phen Hawking — it breaks the space-time continuum 
and ends up being hilarious. It's loud, it's crude, 
and it's sleazy, even for a Friday the 13th film. 

The detail that Stockholmed me into lov- 
ing it in spite of (or maybe because of) its 
innumerable faults, however — the detail 
that's stuck in my head like an outhouse 
love song — is that the killer, Roy Burns, 
carries a photo of himself in his wallet. 

It isn't revealed until the film's final 
moments that it’s not Jason making 
with all the hacking and slashing around 
Pinehurst Halfway House, but rather 
paramedic Roy Burns. Like the O.G. Friday 
maniac Pamela Voorhees, Roy is aveng- 
ing his own son, who received 40 whacks 
after annoying an axe-wielding housemate. 
But while Mrs. Voorhees takes full advantage 
of her moment in the spotlight, leaning 
dramatically on a doorframe and de- 2 
livering an impassioned monologue “> 
about why, exactly, she needs 
to murder the horny 
teens of Camp Blood, 

Roy is afforded no i % 
such moment. ‹ 
He's merely a g 

background « 


player in a few scenes, and 
when, at long last, we see his face 
behind the hockey mask, everyone's 
first thought is undoubtedly "Who the fuck 
is that?" And so, Roy carries a photo of himself in 
his wallet to remind us. 
(Side note: he also carries several newspaper clippings about the Crystal 


i Lake Murders. One of these features a close-up photo of Jason Voorhees 
: lunging at the camera, causing me to ponder: who took that picture? The 
- intrepid photojournalist who spent his or her final moments clicking away 
nuanced storytelling, but A New Beginning is particularly dumb. Its cast i 
comprises the usual slasher archetypes, but also a weird assortment of : 
greasers, townies, dirt farmers, rockers, and drifters who exist solely to add _ 


on the shutter instead of running for the hills surely deserves a posthumous 
Pulitzer.) 

The idea that A New Beginning's killer is so inconsequential that audi- 

ences need to be reminded of his existence by a ludicrous narrative 

device is merely one of the reasons the film has been historically 

shunned by fans. But really, Roy’s biggest sin is that he isn’t 

Jason. Slasher fans can be a touchy bunch (trust me, I'm 

among them), particularly as franchises continue to live 

well past their expiration dates. We want something 

new, but not too new (“Tell me about it!” says Hal- 

loween Ill: Season of the Witch). We want the same 

thing, but not exactly the same... but also sort 

of exactly the same. And so the idea that Roy 

Burns dared to don Jason’s overalls was met 

with disdain, plans for Tommy Jarvis to pick up 

the hockey mask went kaput, and the following 
year? Hey, what do you know? Jason Lives! 

Perhaps it’s been long enough, wounds have 

healed, and more Friday fans will join me in em- 

bracing A New Beginning’s unapologetic weird- 

ness. But even if he’s never truly loved — or 

even remembered without a handy wal- 

let reference photo — Roy Burns still 

chopped up those horny teens 

as well as any Voorhees 

ever did, and then 

died with a 

smile on his 

face. © 
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DON'T LET HERIN VHS MASSACRE TOO 


Ina ауды, city When a young couple р The last stand of the 

_ depravity, a young girl rents outa roomin || rican exploitation film. 
_ will avenge her fiancee's their loft to an eccentric AVAILABLE ON BLU-RAY 
hat the hands of a female artist they soon ! 
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KAT VON D 

Exorcism Remix EP 
KVD/KanreL Music Group 
Anyone surprised by Kat Von D’s 
recent rebirth as a purveyor of 
dark-hearted synthwave hasn’t been 
paying attention: the celebrity tattoo 
artist-cum-cosmetics tycoon has 
slowly been building up her musical 
cred thanks to collaborations with 
the likes of Gunship, IAMX, and her 
husband, Prayers. Now, her 2020 de- 
but album Love Made Me Do It has 
spawned a remix EP that sees catchy 
first single “Exorcism” mutated, torn 
apart, and reassembled like Franken- 
stein’s monster. Gunship’s Dan Haigh 
credits a refrigerated studio and John 
Carpenter’s The Thing for inspiring 
his icy but majestic reworking, which 
simplifies the more cluttered uptem- 
po original to good effect (although 
more interesting work comes with 
Cold Cave’s glacial and stately ver- 
sion). Indeed, the slower mixes bring 
out the heart and drama of the song, 
which details the end of a toxic rela- 
tionship. French electro duo Scratch 
Massive’s lush orchestration does 
this rather beautifully, while a piano 
version lays bare Von D’s pretty but 
vulnerable vocals. 2.2.2. SP 


СЕМКІ GENK! PANIC SURF 
The Munge 

UNCOMMON INTERESTS RECORDS 

Back from the radioactive swamps 
of Tennessee rides horror surf act 
extraordinaire Genki Genki Panic 
with a brand new 7-inch, The Munge. 
This time out, the aim is more of 


an Addams Family/1960s TV-show 
vibe, but this is still creepy surf rock 
all the way through, albeit a bit slow 
and menacing, with less of the hyper 
tremolo picking that one might ex- 
pect. Both “The Munge Parasito” and 
“Gas Human Being No.1/The Human 
Vapor” begin with a similar creep and 
lurch before moving into up-tempo 
suspense. The third and final mon- 
ster-themed tune is “Moth Mendigo 
Effect,” which could work as either 
the background to a transformation 
montage or something on The Man 
from U.N.C.L.E soundtrack. Repetition 
is the main drawback of this EP, with 
each song sounding pretty much the 
same, but 7he Munge should still sat- 
isfy the ears of anyone into luchador 
masks and Tura Satana flicks. 2.2.2. 
AVL 


THE CREATURE PREACHERS "sunt 
Unearthed 

ALTERED STATE REVERB 

What’s a small-time surf rock duo 
from Georgia like The Creature 
Preachers to do when it has only a 
smattering of tracks across the in- 
ternet? Release all thirteen of 'em on 
one CD, that's what! There are no real 
surprises in store on Unearthed: lots of 
reverb and wailing guitars with tunes 
hearkening back to the surf genre's 
formative period, namely Dick Dale 
and Link Wray, with some spooky 
organ to ramp up the B-movie factor. 
"Reanimated" digs a little into Jack 
Marshall’s Munsters theme, while 
"Drowning" holds firmly in old school 
Dale territory. Also thrown in are cov- 
ers of Screaming Lord Sutch’s “Jack 
the Ripper," George Gerswin's iconic 
"Summertime," and The Zombies' 
"The Way | Feel Inside." There is a 
slight amateur vibe to the proceedings 
but, all in all, The Creature Preachers 
hit enough monster movie beats to 
make this another solid horror surf 
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album to listen to on your late-night 
cemetery drives. 2.2.2.7 AVL 


MELVINS 
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THE MELVINS ROCK 
Five Legged Dog 

ЇРЕСАС RECORDINGS 

The mighty Melvins have always been 
into horrific stuff, such as monsters, 
skulls, and weird oddities. Call it pro- 
to-grunge, heavy prog sludge, or just 
plain ol’ rock ’n’ roll, the influential 
three-piece (led by Buzz Osborne, 
also in cinematic meta-metal act 
Fantomas) hates to do the same thing 
twice. Here, the band celebrates al- 
most four decades of unabashed ee- 
rie music by going full-on pagan mode 
with a whopping 36 tracks of acoustic 
covers of their own songs (i.e., “She- 
vil," “Night Goat,” and some from 
others, including Alice Cooper (“Halo 
of Flies”). Sonically, they are closer to 
the darkest, stripped-down stuff from 
Led Zep and Sabbath with nice vocal 


THE RUNNER 
Boy Harsher 
Nupe CLUB / City SLANG 


Vocalist Jae Matthews and beatmaster Augus- 
tus Muller have some film school cred, and 
cinema love has always lurked at the crystal- 
line heart of Boy Harsher’s elegant coldwave. It 


SOUNDTRACK 


harmonies (where bassist Steven Mc- 
Donald shines), while still keeping a 
bite and oddball edge intact. And no, 
drummer Dale Crover didn’t lose any 
intensity with those witchy broom- 
sticks. 222.2% KG 


VHS 

| Heard They Suck... Blood 
Wise BLOOD 

Over the course of six short, putrid 
years, Canadian gorehounds VHS 
have vomited forth a torrent of re- 
leases that are as indebted to splatter 
flicks as they are to metal acts such 
as Mortician, Exhumed, and Maca- 
bre. Having already crossed the likes 
of Scanners, Xtro, and Cannibal Ferox 
off their list, the band now presents a 
spot-the-sample paean to the hum- 
ble vampire. Gurgles and guitar solos 
spurt forth like blood gushing from a 
freshly torn artery as dues are paid to 
The Lost Boys, Near Dark, and Let Me 
In, as the band seemingly plays for 


METAL 


was perhaps inevitable that they’d find a way 

to fully fuse the twin passions. The Runner serves as the soundtrack to a 
short film the duo have written, produced, and directed. Starring Kris Es- 
fandiari (of King Woman, Miserable, and NGHTCRWLR), the aloum suggests 
a bloodsoaked collision of David Lynch and Nicolas Winding Refn, with a 
soundirack that pitches itself midway between inscrutable austerity and 
chilly pop earworms. From the beautiful industrial stabs of the harrowing 
“Tower” and “Escape” to more playful cuts, such as “Machina,” the pair 
have crafted something compelling, complete, and emotionally resonant in 
The Runner. an album that tips its cap to Cliff Martinez and John Carpenter, 
while gracefully touching base with '80s synth plinkers as cult as Cabaret 
Voltaire and Grauzone and as successful as Soft Cell or New Order. 2.5.5.3. 


AD 


AUDIO DROME R M 


"RSTS 
BEVOND 


THIRTEEN 

THEME: Atmospheric horror 

FREQUENCY: Monthly 

Proving that horror fiction doesn’t al- 

ways have to be brutal comes Thirteen, 

an audio drama for those who prefer a 

4 good story arc to cheap scares. Taking 

time to focus on creating atmosphere 
TH | RTJ 4 N rather than nightmares, each episode 

stretches out over an hour or so, reveal- 
ing slow-burn scares in small spurts. 
This mindful approach raises goose- 
bumps as the winding narratives keep listeners on edge, ever anticipating 
a tonal shift or a side-swiping scare. Keeping things simple, the episodes 
are primarily driven by a single narrator, some light sound effects, and soft 
background music. Actors/writers Brooke Jennett, Bridgett Howard, and lan 
Epperson helm the podcast and share narration duties, delivering the content 
in a captivating, fully immersive manner. Best of all, writers are encouraged 
to submit their works of fiction, though the show’s rigid submission guidelines 
ensure that only professional-grade pieces go to air. Typically staying within 
the realm of hauntings and the occult, there is also a good dose of real-life 
horror themes such as death, grief, loneliness, and broken relationships. Per- 
haps not for those who prefer adrenaline-fuelled rides, the stories on Thirteen 
veer to the poetic, sad, and sometimes a bit sexy. Take episode nineteen, 
for example: “Shrieking Willow” is a tale of a young couple’s foray into the 
woods for their first time, and a threatening entity that watches them from the 
shadows. Sharing a style and feeling akin to Mike Flanagan’s horror-romance 
Netflix series Haunting of Bly Manor, it’s a great starter for those looking to dip 
their toes into the genre. Appropriately, new episodes drop on the thirteenth of 
each month. 


у SCARY STORIES 
Š TO TELL ON THE POD 


2, 24 TN № THEME: Urban Legend/Ghost Story 
о i 2207: Discussion 
Ж oS ў ? EH FREQUENCY: Semi-weekly 
SCARY 
STORIES 


to, Tel on the Pod 


If you feel the need to get your whole 
ass spooked but want to have a good 
time doing it, Scary Stories to Tell on the 
Pod is the answer to your dark prayers. 
Hosted by writers Andrew Farmer (Mira- 
cle Workers) and Anna Drezen (Saturday 
Night Live), the podcast initially started 
in the summer of 2019 as an ode to the brain-cleaving children's book se- 
ries by Alvin Schwartz and Stephen Gammell, with each episode featuring 
a reading from one of the three terrifying tomes. Since then, the show has 
gone on to encompass urban legends and campfire stories both famed and 
freakish, covering everything from La Llorona to Lucy Liu's sex ghost. Farmer 
and Drezen have a natural rapport born from a long friendship, and it lends the 
show a nearly endless stream of hilarious banter and legendary quotes that 
will startle a bark of laughter out of even the most stoic of ghost dogs. Their 
hysterical commentary on the stories includes asides about who would play 
the characters in a filmed adaptation (Lana Del Rey would make a great spec- 
tre, deal with it), the spookiest things that happened to them that week (don't 
ever stop to look at dangling iPhones, or stay at an Airbnb), and scary ideas for 
things that could happen (eye trauma trigger warning). Though Scary Stories 
lo Tell on the Pod is still young, it will easily become a favourite through the 
sheer force of its wit, irreverence, and dedication to making sure that spooky 
always remains in season. 
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laughs and kicks as it minces togeth- 
er death metal, thrash, and grindcore. 
A punk energy is borne out by cover 
art that nods to Black Flag and an an- 
ti-fascist mentality, and while it might 
be light on longevity, this is certainly 
an entertaining accompaniment to a 
six pack's worth of beer — unless, of 
course, you'd prefer to quench your 
thirst with something warm, red, and 
coppery. 2.2.2. AD 


CONFUSION MASTER METAL 
Haunted 

EXILE ON MAINSTREAM 

Steeped in Lovecraftian misanthropy 
with a pinch of tentacular monstros- 
ity, it comes as no surprise that Con- 
fusion Master’s take on psychedelia 
speaks to some serious bad vibes 
rather than any happy-clappy hippy 
shit. This sophomore aloum Haunted 
sees the group live up to its name, 
with bleary eyes and a shambling 
gait that suggests a skull full of all the 
wrong stuff. If opening track “Viking 
X” is a bit too sloppy and incoherent, 
at least the band gets its act together 
enough to settle into a threatening 
lope from “The Cannibal Country Ma- 
niac” onwards. The dirging riffs, spi- 
ralling solos and pot-parched drawls 
all speak to a love of prime-era Sleep 
and Electric Wizard, but if Confusion 
Master fails to attain similar highs 
it's because, hell, no one does. Still, 
there’s no denying the power of its 
eerie, heavy-as-heck odes to weir- 
dos, existential terrors, and reptilian 
overlords, so what’s left to do but 
take a deep lungful and nod morosely 
along? $2.2 AD 


THE NOCTAMBULANT METAL 
Hellrazor EP 

Non 5ЕВИАМ 

One of black metal’s true charms is 
its long-standing association with the 
snow-covered Scandinavian land- 


scape, and its ability to capture that 
frosty beauty through cold, hard 
atmosphere. South Florida’s The 
Noctambulant takes this cliche for a 
spin by looking inwards at a blues, 
rockabilly, goth rock, and Ameri- 
can country-infused bedrock and 
attempting to incorporate a more 
Southern Gothic vibe to the black 
metal proceedings, a la swamps 
and pine forests. Does it work? Not 
really, as there is barely anything on 
this EP that would indicate a differ- 
ent geographical location or music 
genre, but there is more of a head- 
banging stadium vibe, which begins 
with the lead track and continues 
through “Blackened Swords of Sa- 
tan.” It’s likely that black metal pur- 
ists would classify The Noctambu- 
lant as a bunch of posers but there’s 
enough raspy vocals and creepy 
guitar angling to make Hellrazor a 
serviceable entry to the subgenre. 
222 AVL 


200 STAB WOUNDS METAL 

Slave to the Scalpel 

SEASON OF Mist 

Slave to the Scalpel reveals exactly 
why this band didn’t just call itself 
“Stab Wounds.” No, it takes 200 
Stab Wounds to fully convey this 
remorseless rage! A track like “Itty 
Bitty Pieces” could easily get a ca- 
daver’s heart pounding. Drummer 
Owen Pooley and bassist Ezra Cook 
deserve immediate mention, with a 
punishing rhythm section that deliv- 
ers robust, chunky grooves through- 
out. The dual hacking of guitarists 
Lance Buckley and Steve Buhl (vo- 
cals) serves up hefty helpings of 
meaty death metal. Any band can 
blast away at sheer brutality but the 
true strength of Slave to the Scal- 
pel is the band’s songwriting; nine 
hefty portions of contagious, mem- 
orable tuneage guaranteed to knock 
your head into oblivion. “Tow Rope 
Around the Throat” and “Paths to 
Carnage” ought to have concert-go- 
ers moshing right through the floor. 
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Case 
in point: a few months ago, | was sent a compilation of trash punk 


bands from a label called ^ ^^ out of Switzerland. Turns : 


out the label is owned by Beat Zeller, better known as Reverend Beat-Man, 
also the principal member of a cool-ass band called The Monsters — how 
has this name not already been taken?! Anyway, The Monsters recently 
put out a new record called You’re Trash, I’m Class on Beat-Man’s label, 
along with a new “Knit Sweater” LP version on Sounds of Subterrania that 
includes some thread and a needle. (That’s right, the listener gets to knit 
the album cover — talk about a special edition variant!) So | caught up with 
Beat-Man to learn more about the band's history and why no one seems 
to have heard of it. 

"When І was nine or ten years old, | loved to draw | 
and drew a lot of bloodsplatter scenes, 666 marks, and 
aliens," Beat-Man says of his early fascination with hor- 
ror. ^My parents' reaction to this interest was to send me 
to a psychiatrist to figure out why | was attracted to all 
that in the first place. The doctor told them there wasn't 
anything wrong with me, that | had a lot of fantasies, and 
all the blood drawing means | have a lot of love in me! 
True story!" 

Eventually that little weirdo grew up and formed The 
Monsters in 1986, a primitive punk band that served as a 
response to a lacklustre local music scene. 

"There weren't any dirty, fucked-up rock 'n' roll bands 
here!" he says of that time. 

The newly formed band toured Europe and other parts of the world spo- 
radically but only made it to the United States two years ago. 

So, what do The Monsters sound like? While Beat-Man would just call it 


rock 'n' roll, it's really a mix of rockabilly, punk, and garage — an unmis- : 


takable racket that just always sounds very "Monsters." An overall atmo- 
sphere of sex, trash, horror, and weirdness is clear and present across 
every album, of which there are eight in total, with song titles that include 
“Walking Through a Cemetery," “Don’t Burn the Witch,” and “І See Dead 
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People" along with other dusty dimeshop psychedelia. 

Speaking of "| See Dead People," the 2002 Monsters album of the same 
name came with a 1000-piece jigsaw puzzle, another novel vinyl pack- 
aging gimmick. But Beat-Man's own personal Monsters album recom- 
mendation is 1995's Youth Against Nature, recorded at Toe Rag studios in 
London where producer Liam Watson would eventually record the Grammy 
Award-winning Elephant album by the White Stripes. 

Besides running Voodoo Rhythm and The Monsters, Beat-Man has had 
his fingers in other putrid pies, most recently including scoring a horror 
film. 

“That opportunity was granted to me by the NIFFF (Neuchatel Interna- 
tional Fantastic Film Festival)," he says. “І had a green card for one year, 
and they asked me to pick some movies to show, write 
a soundtrack for one of those movies, and perform a live 
soundtrack performance during a screening. | chose Ana 
Lily Amipour's 2014 Iranian film-noir vampire movie A 
Girl Walks Home Alone at Night and chose the tone, and 
| then hired my friend Milan Slick for us to compose a 
| whole new soundtrack. We played it several times, the 
| last being at the Zurich Film Festival; where of all things, 
| people walked out of the performance! Milan and | made 
the soundtrack too dark and satanic-sounding, | guess. 
| Too weird for Switzerland, at least.” 

There’s more. The Monsters have created a music 
video to promote the upcoming Swiss film Mad Heidi, 
purportedly a mix of The Sound of Music and grindhouse violence, due out 
this year. 

“This Mad Heidi movie is insane, like the most insane Swiss movie ever 
made!” says Beat-Man. “It’s a splatter Swissploitation movie about the 
Nazi Party occupying Switzerland, and Heidi kills them all! You have to 
know, Switzerland is a very conservative country, and there isn’t a lot of 
humour here.” 

So there you have it. A brand-new mini horror punk empire that we hav- 
en't even heard about. Crank up some Monsters, and bust out the knitting 
needles: it's time to get trashy, Swiss style! 
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Listen, | was a video game purist once. Га 


‚ hear someone say that they had only played . - 
o oen on their PlayStation 2 and I'd 


start on some tirade about how they hadn't really 
played the game at all unless they used a mouse 
and keyboard. Then, two things happened: | did 
my best to stop being a condescending prick, 
and | had a kid. 

Children can bring a lot of joy to one's life, 
but they regularly demand these things called 
"care" and "attention." Faced with dwindling 
time to indulge in what had always been my 
favourite hobby, | had no choice but to evolve 
for the sake of convenience — | started regularly 
gaming on my mobile device. 

While it’s true that some games demand more 
precision than touchscreen control schemes can 
provide, | was amazed to discover what great 
titles were available on mobile platforms. Here 
were horror classics such as ^ ^ ^ and | 
Have No vov and І Must Scream, fully opti- 
mized for modern phones and enjoyable as ever, 
now with the added bonus of being able to put 
them down and pick them back up on a whim. 
Apart from the lack of backaches from sitting at 
my desk and considerably less chances of de- 
veloping carpal tunnel syndrome, this was par- 
ticularly appealing since having a teething infant 
left me completely devoid of energy by approxi- 
mately 8 p.m. each evening. 

Another benefit of this start/stop gameplay is 
its suitability for classic console emulation and 
ROMs. Ever a valuable tool in the preservation 
and introduction of retro gaming to players who 
may otherwise not have access to older — and 
increasingly expensive — systems, cartridges or 


lower games on my person at all times has be- 
come somewhat of a comfort object for me. 

But it's not just spooky games of yesteryear 
that get my fingers tapping these days — new- 
er releases like Blue Isle Studios’ mobile port 
of Sender  - ^. and Puppet Combo's 
Nun Massacre аге providing me with some 
white-knuckled fun in the precious hours of the 
night before | have to turn in and get some shut- 
eye, lest | actually turn into the walking dead. 
Something | would have had trouble express- 
ing to my snobby old self is that mobile horror 
games actually get a significant boost to their 
potential scare factor; having a screen inches 


IN BED WITH SLENDER MAN 
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: away from my face makes wandering through 
: the woods with a flashlight and narrowly avoid- 
: ing the tentacled touch of the Slender Man all 
: the more tense, no doubt further amplified by 


: the perceived safety of my bed. 
discs, just having the 50 1 ^ |. and ^ : 


Familiar environments aside, there's also 


: something amazing about being able to revisit 
; Siioni s while waiting at a doctor's office or 
; enter the darkened dream world of Y ^" Niii 
: under a shady tree in the park. Growing up, | 
; always tried to adhere to a particular set of pa- 
: rameters while taking in horror, perhaps in an 
: attempt at recreating the theatre-going atmo- : 
: Sphere — a darkened room, some snacks, and 
: maybe a beer or two. Like so much of modern 
: living, however, we have a steady stream of 
: content 24/7 thanks to widespread internet 
: connectivity and lightning-fast computers in 
: our pockets. So why shouldn't | adapt and take 
: advantage? Why should the tangled web of old 
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: console cables hold me back from enjoying my 
: hobby in a convenient new form? 


Whatever your stance on mobile gaming, 


: know that І finally chose to see the light, and 
: it shines from a 6.4-inch rectangle covered in 
: greasy fingerprints. If you're looking for an entry 
; into the world of gaming, horror or otherwise, 
: there's never been an easier way in. Just make 


sure your bed is big enough for a tall, pale cryp- 


tid in a business suit. 
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) n The Pit (1981) | Mrs. Spool in Psych 
p — м по idea what’s happening, blind as she “With one scene A iin x 989) 
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| ІІ | PERV MIE p в, 
That list includes old Miss Along his trail of corpses are some genuinely classic 
Oliphant, a blind, wheelchair-bound woman who is wary of Jamie, not least kills: the showering damsel, the nosey detective, his mother, and... his real 
because he might grow up to be “one of those... hippies.” At the suggestion mother. That's right, if you've been following closely (and as a reader of this 
of his possessed teddy bear, Jamie begins dispatching said enemies into magazine, we expect you have), the taxidermied, nagging horror at the win- д 
a pit in the woods that’s home to some troglodytes in desperate need of a dow was never Norman’s mother, something you would know from watching 


warm meal. Richard Franklin’s criminally underrated Psycho |l. 


If poor Miss Oliphant received but a quick dumping into 
the titular pit, her death might feel merely — but not out- 
rageously — tasteless. After all, any violence against the 
elderly in horror is inherently gratuitous. However, in The 
Pit, we are treated to her entire hole-ward journey, and 
it's a long one: from the sidewalk in front of her house, 
its o'er the fields and through the woods, to grand- 
mother's death we go. Jamie is downright gleeful as he 
pushes her wheelchair, knowing the fate that awaits her. 
Miss Oliphant has no idea what's happening, blind as she 
is, and screams and flails all the way, spending her final 
.. moments of this earthly realm in unbridled, abject terror. 
Then, finally, with a mere tipping o' the chair, she is sent 
tumbling into the deep dark, where she is torn asunder 
and eaten by the hungry troll-o-logs. "We all have to go 
some time," Jamie says. Stone cold. 

Miss Oliphant's fate is a bloodless affair, but this 
doesn't make it any less outré. In fact, the carnivalesque 
soundtrack during the sequence renders it that much 


Released in 1983, some 23 years after the original, 
Psycho !! admittedly had some pretty enormous shoes 10 
fill. Its predecessor had redefined the genre on its way to 
becoming the stuff of cinema studies classes, a meme 
before there were memes. 

All of which must have been painfully obvious to late 
director Franklin, fresh from his Ozploitation Duel rip 
Road Games and his Tetrasomy Two rip Patrick prior to 
that. It's clear that Franklin and scriptwriter Tom (Fright 
Night, Child's Play) Holland realised tout de suite that 
they needed'to up the violence if they hoped to be spo- 
ken of in the same breath as Hitchcock. To that end, they 
gave us one of the most glorious scenes ever captured 
on celluloid to feature the demise of an elderly person... 
with extreme prejudice. lm talking about that scene 
where Norman bounces a full-sized garden shovel off the 
back of an old lady's noggin! 

The superb scene, forever celebrated by VHS renters 
who wore the tape down at that particular point in the 


more twisted. "Are you not entertained?" the film seems to say, as if warning movie (yours truly among them), bears repeated, party-looped viewings for 
us that when we gaze long into The Pit, The Pit also gazes into us. its unbridled brutality shown towards a senior citizen. In the scene, Mrs. 

But oh, | say gaze long, dear reader. Yes, the murder of a blind, disabled Spool (Claudia Bryar) drops by the Bates Motel for a cup of tea and to confess 
old woman at the hands of a sociopathic child (and at the teeth of creatures a spate of revenge murders Юю her... son. That's right, it is she — and not 
beyond our ken) is completely gratuitous... and that's what makes it so damn the sack of dried flesh in the’ window — who is in fact Norman's real mother. 
satisfying. All of which is too much for poor Norman, already teetering on the thinnest 


of ice. He calmly waits for the poisoned tea to kick in before cracking the old 
lady on the back of the head with a steel shovel, bouncing her face off the 
china and sending her to the floor in a death spasm. 

With this one scene, Psycho Il became a classic, and killing the elderly 
became an art form. Long live Norman Bates! 


LAST ISSUE'S WINNER 


AS VOTED BY YOU ON TWITTER 
WHRT'S THE BEST HORROR CAMEO EVER? 


у ууу 


| 45% 
г... r JESSICA HARPER'S RETURN IN SUSPIRIA 2018 IS THE 


<> hau ^" . 4 ST HORROR CAMEO VER. 


OPEN YOUR MIND WITH 


Fort 


THE WORLD OF Ir STRANGE PHENOMENA 


You'll need a sense of adventure, curiosity, 
natural scepticism and good humour if you 
want in on the action. 


Every month, Fortean Times takes you on 
an incredible and somewhat twisted journey 
where you'll discover the most fantastic 
phenomena on earth. 


Еогеапий 


НЕАВКЕМ 
THE 


ин 


z xj ий Р ! "2 ' ме A 
гру Forteaniimme« 
rorteanilies 


visir www.imsnews.com/forteantimes 


. 
Ж. “6: s 


SEE WHAT ` BEST. 
THE ART OF CULT YOU"RE з 202 1 ¿£ 
MISSING ^. 


THE WORLD'S FINEST COL 
OF CULT MOVI 


24. 


OV TYLIST 
abes Ланы 


OWN THEM NOW AT 


f /ArrowVideo № GArrowFilmsVideo (ў) GArrowVideo (Э /ArrowVideoUK 


"WHILE STOCKS LAST! 


